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« MOND STREET.” No. II. Feprvary. One 

B Suiting. The new number of this successful Musical 
Magasin is NOW READY. 

‘ ConTENTS : 
The gentle wing of Night. Song. F. Musgrave. 
The ‘‘Best Out” Lancers. Charles Coote. 
Frank the Forester. Ballad. Charles Foster. 
“ After Supper!’ Galop. Tinney. 
The Upper Ten. Comic Song. Lingard, 

TRADE NOTICE.—In consequence of the unprecedented 
demand for No. 1 of ‘BOND STREET,” the Publishers re- 
spectfully request that all Trade orders be sent in as early as 
possible to prevent disappointment. 


oe ep 





Horwoov & Crew, 42, New Bond Street ; 
d 


an 
Sampson Low, Son & Marston, Ludgate Hill. 


HEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. Joun Russgx1. 
Monday next, and during the week, the laughable farce, 
THE GUUSE WITH THE GOLDEN EGGS. After which, ‘at 
Fight o'clock), the Grand Comic Pantomime, THE BABES IN 
THE WOOD; or, HARLEQUIN ROBIN HOOD AND HIS 
MERRY MEN. Characters by Messrs. J. Clarke, J. D. 
Stoyle, Lingham, Fred. Payne, and W. H. Payne ; Mesdames 
Amy Sheridan, Harris, Nelly Harris, Florence Eveleigh, and 
Polly Marshall. Harlequin Mr. Fred. Payne, Columbine Mdlle. 
Ista, Pantaloon Mr. Paul Herring, and Clown Mr. Harry Payne. 
Commence at seven and terminate at eleven. 
Amphitheatre stalls, 3s. and 2s.; pit, 2s. 6d. ; gallery, 1s. 
The Box-office is open from 10 till 5. 
last Two MORNING PERFORMANCES, WEDNESDAY 
next, Feb. 5, and SATURDAY next, Feb. 8, at Two o'clock. 
Children under Twelve admitted to the Morning Performances, 
on payment at the doors only, at half-price. 





USTAVE DORE’S GREAT PAINTINGS are 

NOW on EXHIBITION st the Egyptian Hall, Picca- 
dilly, Open daily, from 11 a.m. till 6 p.m. Admission, One 
Shilling. Season tickets, available for three months, 5s. The 
Hall is lighted up day and night. 








M"™ J, AUGUSTUS HUGHES (Soprano). 


\Lassons In Vorck Propvuction axp VocaLIsAaTION, 
according to the Italian Method 
TEACHER ALSO OF THE 


PIaNororts. 
Address—21, Harrington-street, Mornington-crescent, N.W. 
) ISS BERRY-GREENING is now making her 


engagements as principal Soprano for Miscellaneous 
Concerts and the following Oratorios :—“ Messiah,” ‘ Creation,” 
“Samson,” “Seasons,” ‘‘Acis and Galatea,” ‘“ Alexander’s 
Feast,” “Israel in Egypt,” ‘St. Paul,” “Eli,” **Naaman,” 
“Ruins of Athens,” ‘Stabat Mater,” “Saul,” ** Solomon,” 
“Judas Maccabeeus. ” Southern Counties in February.—Address, 
Miss Berry-Greening, care Messrs, Chappell, 50, New Bond- 
street, London, W. 


MSS ROBERTINE HENDERSON will SING, 
This Night, at the Sacred Harmonic Society, Exeter 
Hall; Feb. 5th, Hackney; 6th, Islington; 10th, London 

(Mr. G. A. Macfarren’s lecture) ; 11th, Newbury ; 
Ith, Stroud ; 13th, Pimlico Rooms, Belgiavia; 15th, Banbury 
(st. Paul); 17th, Newcastle; 18th, Durham ; 19th, Newcastle ; 
mee inaton 5 2ist, Newcastle ; 24th, Lancaster ; 25th; 


; a Vauxhall; March oth, Croydon.—19, 


—~ ats at lib Sed 
I88 ANNA JEWELL will SING at Barnstaple, 
Feb. 4; at Miss Annie Elliott’s Soirée, Feb. 6; and at 
MORNING PERFORMANCE of the MONDAY POPULAR 
CONCERTS at St. James’s Hall on Satarday afternoon, Feb. 8. 
~?, Wigmore-street, Cavendish-square. 
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\ ISS GWENDOLINE PH 

Ifast Monday Popular Concerts, &c. , is open to 
ereente for Concerts and sstedin hiabcan care Of Mr. 
A Musicseller, 17, Albion-street, Leeds. 


—r Pr nner SCHILLER is in 
own for the Season. Communications to be addressed 
oher, care of Messrs. Ashdown & Burry, Mancusr Square, W. 


DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
). Address, care of Metzizn & Co., 35, Great Marl- 

, Regent-street. W. 


\P HENRY REGALDI, having recovered from 
Severe illness, will be happy to accept engagements 
“Tenor Vocalist for Concerts, Oratorios, na-hbtrees: Mr. 
25, Gloucester Street, 8.W.; or care of 
& Co., New Bond Street; or Cramer & Co., 


ILLIPS, Soprano (of 











Ly) 
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R. HENRY REGALDI, Associate and Pro- 
of the R. A. 'M., will be happy to make special 

for instruction it Schools, Private Families, &c., 
maaatote, Sinring, - ony $3 = a ~~ routine of a 
cu ecucation.—Addre:s, Mr. Henry Regaldi, 25, 
Goncester-stircet, 5.W.; or esre «f Tauborn Cock & Co., New 
beud-street ; or Cramer A Co., 201, Regent-street. 


. JOHN RHODES gives Lessons as usual 


i San eis : Fiematorte, Singing and Harmony. 





= 


f 

















Now Ready, 
“EXETER HALL; 
NEW SACRED MUSICAL MAGAZINE. 


ONE SHILLING. 





CONTENTS NO, 1, FEBRUARY. 


“Queen Mary’s Pray’r.” Sacred Song. By Miss M. Lindsay. 
Sunday Evenings at the Harmonium. No. 1. 

“My Jesus, as Thou wilt!” New Hymn. ByC. E. Willing. 
. The Benediction. Set to Music by Stephen Glover. 


. Sacred Themes from Gounod. Arranged for the Pianoforte 
by E. F. Rimbault, 





This number ‘contains a beatiful plate of Queen 
Mary in Prison. 
METZLER & CO., 
87, GREAT MARLBOROUGH STREET, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL. 





1, * XETER HALL.” 
Sacred Music. One Shilling. 


2. * XETER HALL.” No. 1 February, 


with beautiful picture. 





8. * XETER HALL.” 


M. Linpsar. 





4, “ XETER HALL.” No. 1, with Gounod 


for Piano, by RimBautr. 





a. © XETER HALL.” 
Hymn, ‘“‘ My Jesu, as Thou wilt,” by C, E. 
Wi111N¢, of the Foundling. 





6, .“ XETER HALL.” 
Sacred Song, 
GLoveEr. 


7.“PXXETER HALL.” No. 1, with new 


_4 Harmonium Melodies. 


New Magazine of 


No. 1, with new 
4 Sacred Song, ‘‘Queen Mary's Pray’r,” by Miss 


No. 1, with new 


No. 1, with new 
“The Benediction,” by Stsruzn 





g,. E XETER HALL.” 
‘4 of Music for Sunday Evenings in the Home Circle. 
One Shilling. 





7 XETER HALL.” 
where. Onv Shilling. 


London ; Merzier & Co., 37, Great Marlborough-street, W. 


NEW AND POPULAR SONGS, 


BY 


CHARLES GOUNOD. 


May be had every- 











THE ROMAN MARTYR. (Illustrated).... 
RING ON, SWEET ANGELUS, in F and D 


(Third Edition of this favourite Song)... 8 0 


THE GUARDIAN ANGEL, in E flatandC 3 


WHERE THE WILD FLOWERS BLOW, 
in F and D.......... CAT FFI 8 


EARTH IS NO LASTING PLACE (Cantique) 1 
ONLY LAST NIGHT (a Dream Song)...... 3 
NIGHT AND MORNING-(a-Reverie)...... 8 
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Just Published, 


A MORNING, COMMUNION, AND 
EVENING SERVICE IN F, 
By HENRY SMART. 
Dedicated to his friend, Joun Goss, Esq. 
Vocal score, 7s. 6d. ; vccal parts, 4s. 6d. ; or singly ;— 
Vocal score, Vocal parts. 
1s. 6a. 


No. 1. Te Deum Laudamus.......... 
. Jubilate Deo .......... 00005 \ 28, 6d. 
re Le oy SS are ) 

yrie Eleison, No. 2.......... |< ‘ 
The Nicene Creed ............ ig od. Od. 
. Gloria in Excelsis ............ 
S See | 
. Nune Dimittis ., eooed 


Pram 


1s. Od. 





TWELVE OVERTURES, 





ARRANGED FOR THE ORGAN, BY W. T. BEST 
SPOHR—“ Jessonda” .. .. .. S cacomueikn ee 
— ‘Fall of Babylon” 2s, 
— ** Last Judgment” 2s. 
MENDELSSOHN—“ Athalie” 2s. 
— Military Overture .. erie * 
_>.- we = ates terse eee 
HANDEL —* Dae oa ics cdeccevandesvoseces’ 2s. 
—-- ee YT Mee eS 
— fl ae 
——- ET 594 45 00'nk 00 satel ead sge ema 
— ET ai noel as ke ated oh th ceeaatcal ee 
— ‘Occasional Oratorio” ..........66s005 Qe. 





EFEBURE, WELY.—The Modern Organist : 

4 a Collection of Organ Pieces in all styles, adapted to 

English Organs, by W. T. Best. No. 1, price 1s. 6d., contains 

Pastorale, Communion, Prelude on the Hymn for the Feast of 

Pentecost, and an Offertoire, No. 2, price Is. 6d., contains 
Elevation Prelude, and Offertoire. 


OLLIN, CHARLES.—The Church Organist : 

a collection of Organ Pieces for use during Divine Service. 

Edited by W. T. Best. No. 1, price 28, 6d., contains March, 
Communion, Elevation, Offertoire, Postlude, and Offertoire. 


NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 


| MUST LEAVE THEE, BONNIE KATIE. 


SONG, 
Sung with wonderful effect by Mr. W. H,. CUMMINGS. 
MUSIC BY FRANZ ABT. 
Free by post for Sixteen Stamps. 


London: Rosgar Cocks & Co., New Burlington Street, and 
may be had everywhere. 














] ALLS, CONCERTS, &c.—The QUEEN'S 

CONCERT ROOMS, Hanover uare, may now be 
ENGAGED for Balls, Concerts, arties, P&c. At these Rooms 
ladies and gentlemen may provide their own refreshments. 
Apply to Mr. Fish, at the Rooms; or to Messrs. Robert Cocks, 
proprietors, New Burlington Street. 


USICAL UNION.—Members declining their 
Subscription 1868 are required to notice the same in 
writing before the Ist of March. The Record of 1867 will be 
published end of February, with portraits of Rubinstein, Jaell, 
and Lubeck. Director, J. KLLA. 
19, Hanover-square. 











NOTICE. 

HE Celebrated BROUSIL FAMILY, hai ing 

to fulfil an engagement in America, will make a fare 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary Institutions 
wishing to engage those celebrated artists, are requested to 
make early application to A. G. Grant, of whom oT things 
Lithographs, Woodcuts, and Opinions of the Press of this unique 

Family can be had.—Address, Lecture Hall, Chatham, Kent. 


so MUSICAL INSTRUMENTS,— 
Cornets. Saxhorns, Drums, Flutes, Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in all parts of the ——— 
and Colonies, giving universal satisfaction. Butler's Artist 
Model Cornet, easiest and most brilliant tone yet protest, 
in case, £6 68, Other Cornets from 30s, Harmoniums, Full 
Compass, Five Octaves, guaranteed, from £6 68, Manufactory, 
Haymarket, London; and Ellis’s Quay, Dublin. 
with prices and drawings of every instrument, sent post-free, 
BR. SROLBRES'S Bima ——_ 
For invigorating and enri’ v remov: 
affections of the throat, has mo inta’ its high character for a 
fe Nye gf mt tee — oe 
Grisi, rajani, rlache. many av 
Stateamen, fully ‘establish ite § virtues, No Youle ot 
all Wholesale and 








To be 
United Kingdom, 
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) THOMAS PRATT & SONS, |MB. & MRS. HOWARD PAUD/CRAMER’S VOCAL GEMS 


ntors and Sole Manufact Have arranged to give their celebrated 








THE POCKET SURPLICE, SONGS AND IMPERSONATIONS 
In neat leather case, adapted for the use As follows : PRICE SIXPENCE EACH NUMBER: 
~ bey at i aie Feb. 8. Birmingham. Feb. 19. Neweastle-on-Tyne, P El 
ve Carried in the coat pocket a8 ¢@ y as ‘olverhamp ‘ 20, Sunder 5 8 Y y . 
a book, and much lighter a Hy phen = | = 21. ork - ot Sree Sor 1. EN Stamps, 


Sent post free on receipt of P.O.0. for 25s.| ,, 10. Greenock. | 4, 22. Leeds. 
Good black Clerical Suits from £3 18s. oo 11. Paisley. » 24 Birmingham. 








Chorister Boy's Cassock and Sur-| os i i », 27. Croydon. 
toe all size. 2 » 17 & 18. Edinburgh. | - = mi - 
plice, small size, 21s. ‘ mes ru No. 1.—15 ENGLISH SONGs. 
\ Every description of Church Fur- | At each representation Mr. and Mrs, Howard Paul will sing | 44,, Parting. | The Ploughboy. 
niture “K 1 CASH” a “THE TWINS.” Alice Gra Be mine, dear M 
KING CASH” and “THE TWINS. y. e e, dear Maid, 
The largest and most varied Stock of Rock’d in the Cradle of the| Welcome me home, 
Eucharist Vestments, Cassocks and Sur- Published by Cramer, Limited, ett -street. Deep. | Cherry ripe! 
plices in London to select from. ——-; ‘Nuchor’ 8 weighed. Long, long ago! 
The Thorn. Isle of Beauty. 


| Priests’ Cloaks and Clerical Inverness | > fe 

Capen iy Waterpro! Serge an ote SONGS OF THE RHINELAND. |!'t' sine, Beneath the Willow Te 
foollen Cloths. 

Tur Connect Prisst’s Hoop. 


Price in Stuff, 18s. to 25s. ; in Silk, from No. 2.—15 CHRISTY MINSTRELS’ SONGS, 


30s. to 50s. ‘TUDENTS’ JONGS When Johnny comes marching Hark ! I hear an Angel 
Gothic Metal Work, Incense, and Altar ~ E TS S home again, I’m lonely since my Sie 
ii inen, &c. The Mocking Bird. | died. 
a \B FSGS FOSHS Se es newer, | nave 
| 

“ R D H ous E, Watching for Pa. Rock me to sleep, Mother, 
} is oxro8 X STREE OLDIERS’ SONGS Come home, Father ! Song of the Sea-shell, 
pees Losses, 6.W. Mill May. Wait for the Waggon, 


Beautifw) Isle of the Sea. 


" east |youx KSLIEDER 
No. 3.—SIX DUETS. 


CRAMER & Co.’s PIANETTES. 








1 — ESE favourite Instruments are now in stock ELECTED with special Symphonies and Accom- pees 4 —_ ‘_ love met 
at the Pianoforte Gallery, 207, Recent Street, in the fol-| \J paniments by ALbexro Ranpgccen, ‘As it fell “ans Day. Footst a her, guide his os 
lowing variety of case and mounting, viz. :— minnie T RANSLATED by L. H. F. pu Terreavx. The Exile of Erin. 
In ASH ...... 00.06 00 00 00 seen enepenescscesece Se German words attached. 2 
in Raat WARNER. cass ine cessermenicrscnse OO No. 4.—12 SONGS BY RALFE & WALLACE, th 
In Froune WALNUT .......0cecesececececeescece 28 Annie, dear, good bye. Alice. 
a serrate hptore eats 98 Now Published The convent cell. The rose that opes at morn. 
In P T > emaneene : ion. 98 ow uotished, Sweet S virit, hear my prayer. - Sage youth, 
a EBAR TAME, £0 B ae a No. 1. TRUE UNTO DEATH. (Der treue Tod.) Mary, don’t forget me. he dawn is breaking o'er w, 
In Roszwoop, with Avpgat Faw. seccsceccee BD A napintas , : When Morning’s light is break- te smile again § 
2. THE LIVELONG DAY. (Den lieben langen Tag.) : : Sti 
Ixy Buna WALNUT, with ALBERT OR et 34 > an aan ; testy ing. Norah, Darling ! don't believe 
: 3. THE MILL-WHEEL., (Jn einem kiuhlen Grunde.) Bonnie Kate them Le 
Ditto, witn Tausers any Suaprgp Eyps.......... 88 4. GOOD NIGHT, (Gute Nacht.) “ ' 
In Pottarn Oak, Ditto ...... . 42 a PRIENNS : eee Bis . ou 
vo I IN Ds P. *reis der Freundsch a © 
In Marcie ann Gowp, Avsunt Fatt anp Tavsses .. 45 . ee. eee Sa ) No. 5.—12 SACRED SONGS. 508 
6. RHINE SONG. (Sie sollen thn nicht haben.) wi 
In Figunep Cavan, wit Do. Do.. wansescence poe , mnchagnatgicsen é ) | The Dove of the Ark. Ev'ry Day will I give thanks, 
In ( Ww Do. D 45 7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. | Hymn of Eve. Ere Infancy’s Bud, ace 
od + tia tena Poy ah che hae gehen 8. THE LESSON OF YOUTH. (Jahre kommen Jahr | Davia Singing before Saul. | The World of C 
In Satin Woop anv Gotp, with Do. Do. ........ 48 gehen.) Author of Good. O Lord, we trast in 
In Conomanpat ann Goi, with Do. Do. .....+.. 60 9. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) Gratitude, ight and Life  dejectel . 
In Amboyna anv Gotp, witn Do. Do. oeien 62 , PIPE ie Pheife Bethlehem. uish, his 
10. MY PIPE (An die Pfeif Lamb of the Fath 
[The folding-up keyboard is fitted | to any of aus 11. HOME BELOVED, (Lied eines Landmanns in der |“? % We Zather. fort 
instruments at an extra charge of Five Guineas. Ferne.) 
12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) No. 6.—12 OL]) ENGLISH SONGS. lows 
FOR INDIA, eelneas 13. MAY MORNING. (Mailied am Morgen.) When forced from dear Hebe. ; There the silver'd waters roam. Ver 
In Sotip Manoeany, packed in Zinc and shipped. 40 14. HOPE. (Die Hoffnung.) Pray, Goody. In Infancy. fing 
Dirro, with Folding-up Keyboard ,; cvcsosces 15. MERRY AND WISK. (Es kann ja nicht immer so | Water parted from the Sea, Just like love is yonder Wa 
bleiben.) Is there a heart that never} rose. 
CRAMER and Co. Limirxp have been induced, from the very 16. THE SOLDIERS’ LEAVETAKING. (Abschied der —— cm _—_ wos ie 
extensive popularity attained by their Pianerrss, to manufacture auszichenden Soldaten. ) on on fa heart is cet oe J 
them in the various styles enumerated above. In addition, the 17. 1IAGO’S TOAST. (Soldatenspruch aus Othello.) bought, 
ornamentation and patterns of the cases are varied artistically, 18. THE HAPLESS SERENADE. (Der Standchensdnger 
to match the Instruments with suites of furniture, when that is und der Nachtwachter. ) No. 7.— NG BE 
desired. Their Piaxerres are without doubt amongst the most 19. THE VIOLET AND THE MAIDEN. (Das Veilchen 7.—12 SONGS BY SCHUBERT. 
7 o< . ; und das Madchen. ) Weary flowers their buds are | 7 life is but a summer day. 
perfect Instruments in tone, touch, and durability ever made in ‘i oe IFT OF ‘ . closing. "Tis sweet to think. 
this country; and are all fitted, not with the common, but with 20. GLADNESS GIFT OF GODS. (An die Freude.) Hark ! the lark. Dear mother, do not chide me. 





the improved check, action. Thus CRAMER and Co. are now Thine is my heart A Warrior I am, 











enabled to offer an Instrument, sterling in quality without Whiten for friends ae | Bmooth the moonlit sea, - 
being expensive, and elegant in shape and design, without being : . Ave ti Voive 
rococo or unsubstantial, PRICE 3s. EACH NUMBER. Mr. 
| The Series to be Continued. No. 8.—15 CHRISTY MINSTRELS’ SONGS J “He 
CRAMER'S THREE YEARS’ SYSTEM, by which the term Come where my love lies dream- — a Mr, | 
of payment for a Pianoforte is extended over Three Years ~ - jone are the Days. solos 
applies to ALL the above MODELS, “There is more in them than in the vast majority of songs Hard > Cs am oe Kine de zoe ene 
now offered to and willingly accepted by amateurs.”—Era. Annie Lisle. Forget and Geatve. Th 
“ Footsteps on the Stairs. Maggie by my side. 
THESE PIANOFORTES may be ORDERED through Country |_, Bt music and words are far in advance of the general run | wey was a Lady. Good News from Home, anu; 


Dealers; but if any dificulty be experienced, CRAMER and 00. | * P°Par Bagtish ballads."—Ladics’ Own Paper. Seaeeeans Chae, The Sunny Side the, Way. 
































will forward them direct. aoa 
CRAMER & Co. LIMITED, 201, Regent Street, W. No. 9.—12 OPERA SONGS. of St 
PIANOFORTE GALLERY, 207 and 209, Regent street. ow 3s Home—“ Jessy | In ett Dertee Oe. has be 
(The largest in Europe.) y rf) Ribbon—“The Sk “The River Sprite.” eal 
CARL VELEY’S on Suen Rr a a 
one is the Calmness from my | “LGasee 
’ “ ‘ » 
VOUSDEN’S POPULAR SONGS. |NEW PIANOFORTE PIECES. |,‘ Matilda.” |_| Coot save the Gentle Dow Ti wip 
- et Keep thy Heart for me—‘‘ Rose . **Punchinello.” “eb 
MAN, KNOW THYSELF. —omcainaees A a. 9 Pe Sagas Sen ante 
CONTENMENT OF MIND s 4, | Eye Se eee Megs b Non te 
I'VE BKEN TO VISIT ERIN'S ISLE. Mermatn’s Sone (from “ Oberon”) ....... - & 6] ” — yee When the Rivest Do anil 
THE IRISH JAUNTING CAR. “Tur OLp CLock on tHE Starrs” (Deserip- awl ey oe pup 
THE LITTLE FLOWER P Bride of Geng. 
FAIRLY REPRESENTED. tive Moreeau)...... Soccer eate oeede 2 6 
. Hesrer; Nocturne ........... Trt s see 8 O|No. 10.—HAYDN’S CANZONETS—ist. St 
7 . 7 The M J 
Paica 2s, 6d. Eacu. Post free for Fifteen Stamps. os ee oe - ; fo a rg Despair nis throbbing Boss 
CRAMER & co. ITTO, as a UCT... cece sede iy i, "algll lntlta Ore M Mother bids me bind my Fidelity. 
15, Weatmoreland-street, Dublin, & 201, Regent-street, London, | 4 Promesse Donnéx (‘ Pensée Fugitive”).. 8 0 Hair 
Der Freyscniirz, Fantasia ............+. 8 6/No, 11—HAYDN’S CANZONETS—2u0. Sit. | 
Just Published, Price 4s., “The above six pieces comprised the best collection of piano- | Sailor’s cong. She never Told her Love. Att 
T HE CURRAGH CAMP WALTZ, | forte music that we have seen for very long. Brilliant, showy, | The Wanderer. Why Asks my Fair One! 
By E. DE SELVIER. = of ey, — oe any eo to = a Sympathy, Content, 
y ayer, they enjoy t vi r 
Cuamen & Co,, 15, Westmoreland-street, Dublin ig atl Veley y ney cd atulal om baring hit on Unies renaiaites ne ¢ 
“SOY 59 | a == | goodness, the absence .of wieuliy, and commendable emia 
For Four Voices and Piano, to Rnglish Words. brevity.”—The Leader, Nov. 2nd. 
ASLAM'S FIFTY SACKED MUSICAL GEMS | |“ Admirable pieces, where the student will nd both plearure Loxpon : CRAMER & CO. LIMITED, 
of Greek | Jewish and =| 4nd improvement, and the sity abel oberon bis en ample 
t Russian | Italian | | es Sgetey displaying his ability and his audience.” 201, Recznr Srrzer, W.; 
| Price 18. Crown 8vo., ‘doth, gilt edged. —The Orchestra, Oct. 28th, 











Caamas & Co., Nisser & Co., ond named WU. Cadman & Co, Limited, 20), Regent-street, W. SIMPKIN, MARSHALL & C0. 
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SS —— 
THE NIGHTINGALE’S LESSON. 





: 
If I could teach the nightingale 

Three little words to utter, 

Through all the night her tender tale 
Should cleave thy casement shutter. 

Her song the noon of night should greet, 
Until the dawn grew firmer ; 

And thou shouldst hear her murmur : 

I love thee, love thee, sweet! 


Il. 
[ sought for long the nightingale 
About the brooks and hedges. 
Her wild song turn’d the moonrays pale, 
That glinted in the sedges ; 
Yet seemed no music so complete 
In all the woodlands’ psalter 
As had I heard Thee falter: 
1 love thee, love thee, sweet! 

Dera Tav. 








PROVINCIAL. 





Mr. J. C. Cowper has been giving dramatic 
readings in Liverpool. 





Miss Robertine Henderson has been culling ap- 
plause from intelligent audiences at Swaffham. 





On Saturday the Theatre at the top of Penny 
Street, Lancaster, of which Mr. Duckinfield is 
Lessee, was almost completely blown down, the 
ouly portion left standing being the stage and 
scenery. It was a wooden structure, capable of 
accommodating 1,000 or 1,200 persons. 





M. Wehli must have been much pleased with 
his recent reception at Warrington. His per- 
formance with the left hand was a remarkable 
tour de force, the effect produced being such as 
very few performers could elicit with all their ten 
fingers. On being encored, he gave “ Laughing 
Waters,” and “The Amazon.” 





A concert was given at the Theatre, Birken- 
head, on Wednesday the 22nd inst. The artists 
announced were Mdlles. Tietjens, Baumeister and 
Mdme. Demeric-Lablache, Messrs. Santley, Hohler, 
Wehli and Bevignani. Mdme. Lablache did not 
appear, and strange to say, no apology was made 
forher absence. Malle. Tietjens was in charming 
voice, and sang in her own irreproachable manner. 
Mr. Santley’s singing of the old English song 
“Hearts of Oak” produced quite a sensation. 


Mr. Wehli was encored in each of his pianoforte 
solos, 





The Eaton Socon Parish Choir gave their 
annual concert to a select audience in the school- 
tom on Thursday, the 23rd. The whole was under 
the management of Mr. J. S. Liddle, the organist 
of St, Neot’s Church, in whose training the choir 
as been for the last five years. The program con- 
tained several of Moore’s melodies, part-songs by 
latton, &¢., also some concerted music, and a 
solo on the violin, well played by the son of the 
‘ductor. The performance gave great satisfac- 
Yon tothe well-filledroom. On the following day the 
pupils of Mr. Little’s juvenile class, numbering 
thout 40, sang some part-songs, duets, &c., with 
great effect, the children’s voices being particularly 
‘weet, owing to the youth of the vocalists, the 


meater part of them ranging from six to nine 
years of age, 











At the Theatre Royal, Swansea, on Monday the 
‘th inst., our very clever comedian, Mr. J. 
lavey, appealed to his friends. The perform- 
0% commenced with the drama of “The Four 
” the principal characters of which were 
Mrtormed by Misses Dillon, Mitchell, Evans, 
ad Mrs. Fenton; Mesers. Drayton, Clifton, 
) Clay, and Fenton in a very praiseworthy 












manner. Mr. Teague and Miss Mitchell executed 
a pas deux in a style which drew down the house. 
The comic drama of ‘ Dominique the Deserter”’ 
brought the evening’s entertainment to a close. 
There was a large and appreciative audience. 
On Wednesday the bill of fare put before the 
public was exceedingly attractive, being for the 
joint benefit of Messrs. C. Otley, H. Clay, and 
W. Hulley. There was a very fair house. 





The Birmingham Amateur Harmonic Associa- 
tion have published their report for the year 1867. 
The Society’s progress appears to have been very 
satisfactory, as the Committee report an increase 
in the number of members, considerably increased 
average attendance at rehearsal, and a large 
balance in hand. Sixty-one members sang in the 
Festival Chorus, and several works of interest, 
independently of those in the program for the 
Festival, have been rehearsed, namely, Mozart’s 
“Mass in C, (No. 1);” “Seasons” (Spring); 
“ Alexander’s Feast ;” Beethoven’s “ Choral Sym- 
phony, (No. 6) ;’’ Mendelssohn’s Music to Sopho- 
cles’ “ Antigone,” and ‘ Midsummer Night's 
Dream.” The first two named, with ‘“ Athalie,” 
were given at an Open Rehearsal, which was held 
at the Midland Institute on the 10th December. 
The Society appears to be well managed, and bids 
fair to exercise considerable influence for good on 
musical cultivation in its neighbourhood. 





On Thursday evening, last week, a grand 
concert was given in the Shrewsbury Music 
Hall, by the members of the Shrewsbury Sacred 
Harmonic Society, in aid of the funds of the 
Salop Infirmary. The performance throughout 
was most creditable to all concerned; we must 
particularly mention the excellent style in which 
Mrs. Atcherly sang ‘‘Eve’s Lamentation” and 
“ Rejoice greatly.’ This lady possesses a 
beautiful soprano voice, and her style of singing 
is excellent: she received the most enthusiastic 
applause. ‘The duet, ‘ Waiting for the Lord,” 
by Mrs. Atcherly and Lady Harnage, was another 
rich treat. Mr. Brennan, the now celebrated 
tenor, paid his first visit to Shrewsbury, and 
electrified the audience. This gentleman has 
made gigantic strides in his art. His first solo, 
“If with all your hearts,” was a finished bit of 
singing, and on being recalled, he sang, equally 
well, ‘‘Then shall the righteous.” The second, 
“Cujus Animam,” was also loudly redemanded, 
but he substituted “Comfort ye.” Boisterous 
applause followed. Mr. Boucher conducted, Mr. 
Rawlins presided at the organ, and both deserve 
most favourable mention. 





At the Theatre Royal, Sheffield, the pantomime 
of the “ Forty Thieves” still holds its successful 
run. Nothing has ever surpassed it in Sheffield. 
Abundant with excellent puns, decent singing, 
and good acting, the production is highly credit- 
able to Mr. Harry Pitt, the author, Mr. Fred. 
Hastings, the stage manager, and more especially 
to our liberal lessee, Mrs. Chas. Pitt. The acting, 
on the whole, is very excellent. The Vokes 
family are a tower of strength. The dancing of 
Miss Jessie Vokes surpasses anything we have 
seen in Sheffield for some time, whilst the acting 
of Miss Victoria and Mr. Fred. Vokes provokes 
screams of laughter from old and young who 
nightly crowd our theatre. Mr. Fred. Vokes’s 
boot-dance is marvellous, and, to reiterate 
the sentiments of a local critic, “he seems hung 
on wires,” the flexibility of his legs being won- 
derful. The scenery, and more especially the 
Transformation Scene, reflects the highest credit 
on the artistic powers of Mr. Matthew Hughes. 
The Harlequinade is neatly supported by Mr. W. 
Tanner as Clown, Mins Jessie Vokes as Colum- 
bine, Mr. W. Vokes as Harlequin, and our old 
favourite, Mr. O. Cromwell,as Pantaloon. There 
are many cleverly-executed tricks, and the clown 
keeps the audience in continuous laughter. 
On the whole, this is the best extravaganza pro- 
duced in Sheffield. Business good. 








A sad and fatal accident has occurred at the 
Theatre Royal, Leicester. It seems, from the 
evidence adduced at the inquest, held on Tuesday 
evening before the Coroner, Mr. J. Gregory, that 
on Saturday night the theatre, which is now 
under the management of Mr. G. H. Ashton, was 
extremely full, and that the deceased, Henry 
Payne, a youth about twelve years of age, at his 
own request, accompanied his father into the 
gallery for the purpose of witnessing the per- 
formance of the pantomime, “ Little Red Riding 
Hood” In the course of the entertainment, 
owing to the crowded state of the gallery, the 
deceased and about thirty others were let into 
the ‘‘side slips ’ adjoining, and while there, 
looking over the front on to the stage, it would 
seem that some mischievous youths succeeded 
in carrying unperceived into the gallery, 
from the lobby, a large and heavy door for the 
purpose of making a platform from which to 
obtain a better view of the performance, but 
which overpowered them and fell with considerable 
force on to the hack of the deceased, crushing 
him severely against the front of the gallery, 
and causing him to sustain severe internal 
injuries, from which he died on Tuesday. The 
Jury returned a verdict of ‘ Accidental death,” 
and Mr. Ashton promised to secure the door, and 
to pay the funeral expenses of the unfortunate 
youth, 





At Mr. C, Hallé’s concert at Manchester on 
Thursday last was given the “ Elijah,” which 
has now become an indispensable part of the 
season’s concerts. The orchestra and chorus, 
which of late have not been much increased in 
number, are, under the perseverance and patient 
care of Mr. Hallé, making great advances in that 
refinement and expression which only can produce 
an effective rendering of an oratorio such as this. 
The chorus beginning ‘Thanks be to God,” and 
the one ending ‘‘ He went up by a whirlwind into 
heaven,” deserve special notice as being most 
effectively given. Mdlle. Tietjens, who sang the 
soprano airs, never acquitted herself better than 
in this. In her rendering of the ‘‘ Messiah” airs, 
she seems in many of them to fail in realising 
the changes of religious feeling, which are its 
greatest beauties. But on this occasion she 
seemed inspired with the full dramatic spirit that 
characterises the ‘Elijah.’ She sustained the 
part of the widow with great power; and in 
the part of the youth, who says, “There 
is nothing,” her rendering was something to be 
remembered. Mr. Santley took the part of the 
Prophet, but as he is so well known in this charac- 
ter, nothing can be said further than that he 
seems capable of any amount of exertion, and 
after two hours’ singing possesses the full richness 
of voice in his last notes that he starts with, 
a feat which no other singer of the present day 
is capable of. Mr. Hobler sustained the tenor 
parts, but was suffering from very severe indis- 
position, which was most unfortunate, as the 
grand air “If with all your hearts” was com- 
pletely spoiled. Frem his rendering of “Then 


\shall the righteous,” &c., there can be no doubt 


in the minds of Englishmen that his voice, which 
is of the sweetest tone, and charming on the 
higher notes, when not over-taxed, ought to 
shine in oratorio music. His is a voice that is 
worthy of careful and assiduous training and un- 
remitted practice, The Manchester Guardian and 
Examiner critics spoke of him in the most captious 
manner, notwithstanding that they were aware 
of his indisposition, and state that he was 
hissed on this occasion. This is certainly 
untrue, for nothing of the kind happened, 
and a Manchester audience is usually more 
respectful. Both these papers assume a 
hypercritical style in their musical critiques 
which does them little service, and both critiques 
bear marks of being from the same pen. Even 
Maile. Tietjens receives a rough handling for 
her part, with which the audience was enraptured, 





and which was never better rendered in this city. 
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There only remains to mention Malle. Drasdil, | 
who, with a voice of great strength and deep 
feeling, but not extensive register, sang all her 
music delightfully, and received an encore in 
“O rest in the Lord.” A miscellaneous concert | 
is announced for next week, with Mr. Sims 
Reeves as vocalist.——Swift’s glorious tale of | 
Gulliver” bas been used as the subject for 
two pantomimes at Manchester, and the two 
houses, the Theatre Royal and the Prince’s 
Theatre, are being nightly filled; at the former 
the story of “ Billy Taylor” is ingeniously inter- 
woven with that of “Gulliver,” and at the latter 
good and evil genii are introduced who inculcate 
moral principles; in both the evolutions of vast 
armies of Lilliputians are made an important 
feature. Curiosity seems to have been stimulated 
by the selection of the same subject at both 
theatres, as the attendances are said to exceed 
this season those of former years. At the Queen’s 
Theatre the pantomime is “ Harlequin Guy Fauz.” 
The equestrian companies of Franconi and New- 
some are algo catering for the holiday folks. 


Mr. Mapleson gave a benefit concert at the 
Philharmonic Hall, Liverpool, on Tuesday last, 
The first part of the program comprised selections 
from the works of Handel," Mozart, Beethoven, 
Weber, Schubert, &c. Malle. Tietjens was of course 
the prima donna: she was encored in Beethoven's 
‘““Ah Perfido.” Mr. Santley gave ‘‘O ruddier 
than the cherry ” magnificently, and Mons. Wehli 
was much applauded for bis brilliant solos on the 
pianoforte. ‘The second part of the concert 
included several popular songs and ballads. Mdlle. 
Tietjens was again encored in Arditi’s valse “ L’ Ar- 
dita,” the great prima donna responding by giving 
the same composer's “Il Bacio.” The other artists 
were Mdlle. Baumeister, Mdme. Demeric-Lablache, 
Malle. Drasdil, Mr. Tom Hobler, and Signor Be- 
vignani.——'T'be Catholic Choral Union gave their 
second concert at St. George’s Hall on Monday 
last. The chorus numbered about two hundred 
voices, conducted by Mr. Cafferata, Mr. W. T. 
Best presiding at the organ. ‘The soloists en- 
gaged were Miss Katharine Poyntz (who has 
lately sung very successfully at Hallé’s concerts, 
Manchester), Mrs. Keef, Messrs. Bolton and F, J. 
Cutts. The program included Haydn's Imperial 
Mass (No. 3), and several other high-class compo- 
sitions. The choruses were all splendidly sung. 
Miss Poyntz sang the soprano solos very sweetly, 
and Mr. Cutts also created a very favourable im- 
pression. These concerts appear to be highly 
successful, and will no doubt encourage Mr, 
Cafferata, the able conductor, to give many 
other concerts of a similar class.—— Mr. Chas. 
Hallé gave a pianoforte recital in the small 
concert-room at St. George's Hall on Saturday 
afternoon last.——The attraction of Miss Beatrix 
Shirley as the Duchess in “ Faint Heart never Won 
‘air Lady” has been added to that of “ The White 
Fawn” at the Prince of Wales’s Theatre. Miss 
Shirley has established herself as a great favourite, 
her fine person, lady-like deportment, graceful 
case, and knowledge of stage business, rendering 
her a most satisfactory representative of the 
arch and lively Duchess. ‘‘ The Ladies’ Club,” over 
which Miss Shirley will preside, is in preparation, 
and the Burlesque of “ The Brigand ” is to replace 
“ The White Fawn.” Miss Vestvali is playing 
Romeo at the Amphitheatre. Miss Hill, a favourite 
local actress, is the Juliet. Mdme. Lemmens- 
Sherrington and Mr. Nelson Varley will sing at 
the Philharmonic Concert on the 11th Feb.—— 
Mdme. Arabella Goddard announces a pianoforte 
recital on the 15th inst. 


On Monday evening, the entertainment “ Ire- 
land: ite Scenery, Music, and Antiquities” entered 
upon the sixth week of its sojourn in Belfast. The 
hall was crowded. Little Nelly Hayes received 
deafening applause in all her songs. Her popu- 
larity here is on the increase, and indeed, with her 





wonderful versatility, as well as ability, it could 


hardly be otherwise. In Irish. ballads, operatic 
selections, and humorous songs, she is alike suc- 
cessful. Mr. Geo. Washington, an old-established 
local favourite, is also very successful in all he 
undertakes. Master Bryan O’Lynn is nightly 
recalled in his songs and dances. Amongst the 
former, “The private Still” stands out promi- 
nently as a good comic song of the old school. 
Mr. Wilson, “the double-voiced vocalist,’ Mrs. 
Ling, and Miss Fell, are also great favourites 
with the audience. On Monday evening a quin- 
tette, composed expressly for this entertainment 
by Dr. Connolly, and entitled ‘‘The swelling sail 
is now unfurled,” was given by Mrs. Ling, Miss 
Fell, Mr. Wilson, Mr. Cooper, and Mr. Wash- 
ington. At its first interpretation it could not be 
expected the full beauty of the composition would 
be brought to light. It received, however, loud 
expressions of approval, and will no doubt 
become a popular selection at the diorama 
when practice shall have given to it a sufficient 
amount of ‘‘ go”’ to display the effect of the scor- 
ing. Mr. D. Holmes played the pianoforte 
accompaniments and also gave a recital of the 
“ Caliph of Bagdad.’ His manipulation of every- 
thing which falls to his lot is artistic and refined, 
and since the entertainment] came $0 Belfast he 
has on many occasions shown himself to be a 
pianist of more than average ability. ——Mr. 
Frank Drew’s engagement at the Theatre Royal 
has not had the effect of drawing large audiences. 
On Monday evening he appeared as Grimaldi in 
Dion Boucicault’s play “ihe Life of an Actress,” 
and afterwards as Ragged Pat in “‘ Ireland as it was.” 
——On Friday evening an excellent musical and 
dramatic entertainment was given in the Music 
Hall, which was filled to overflowing, embracing 
large numbers of the music-loving public. The 
only professional who took part in the proceedings 
was Herr Leo Kerbusch, violinist ; the remain- 
ing music being supplied by five amateurs, three 
vocal (basso profundo, baritone, and tenor) and 
two pianoforte. ‘I'he readings were given by Rev. 
R. J. Lynd, White Abbey, whose ability as a reader 
has frequently been warmly recognised by the 
residents of Belfast and neighbourhood. The 
performance in all the departments went off with- 
out a hitch and gave the greatest enjoyment to 
the auditors. ‘lhe proceeds are to be devoted to 
the aid of the Duncairn Sabbath Schools, and 
in a financial point of view the entertainment 
was as satisfactory as the program. 








CONCERTS. 


The second series of the Crystal Palace Winter 
Concerts opened under very fair auspices on 
Saturday. The attendance numbered nearly six 
thousand, of whom only a fraction could obtain 
admission within the concert-room. The program 
was arranged as follows :— 


Overture, ‘‘ Masaniello” 

Song, ‘‘ With verdure clad” (Creation) ........ 

Aria, “ Honour and Arms” (Samson) .... 

Symphony, No, 7, in A 2 ce ceeseee 

Song, ‘‘Caro Nome” (Rigoletto 

Violin Solo, Fantasia on “ La Favorita” ...... 

Song, ‘“‘In my Wild Mountain Valley” (Lily of 
BY oe bk ia We 00. 5 00 bs 50 83 00 Fe 50 co ens 

Song, ‘‘The Boll Ringer” .. .. 0001. .200-- cove 

Song, ‘‘ Ave Maria” (On Bach's first prelude) .. 

Overtare ‘‘ Manfred” ..........00.06 


Haydn. 
Beethoven. 
Verdi. 

A Pollitzer. 


Benedict. 
Wallace. 
Gounod. 
Schumann. 


From the above it will be seen that the feature 
of the performance was Beethoven's symphony, 
performed by the capital band in a manner which 
justified the reception with which its masterly 


harmonies met. Mr. Manns again made an appeal 
to his public on behalf of his favourite composer, 
with--we are compelled to add — indifferent 
success. Not all the zeal of conductor and earnest 
striving of executants could evoke in favour of 
Schumann any hearty expression from theaudience. 
A cold, unsympathetic hearing was accorded to the 
“ Manfred” overture, though there is little fear 
that even so chiiling a reception will cool the 
ardour of Mr. Manns, or weaken his endeavours 





===. 
to impress on the multitude the merit of super. 
subtle Schumann. The “ Favorita” Solo Wag 
played in a manner which exhibited Herr Pollitzey 
in his best light. ‘The Gounod-Bach transcription 
was sung by Mdlle. Liebhart with great taste and 
effect. Miss Poyntz, who was the other lady. 
singer, showed judgment in her selection, Signor 
Foli gave the aria from “ Samson” bravely and 
well, and again exhibited his excellent voice ang 
style in the ‘ Bell Ringer.” 

The appearance of Mdme. Schumann at the 
Monday Popular Concerts was welcomed by a 
warm and appreciative audience. Doubtless the 
high favour in which this pianist stands with hey 
hearers induced them to accord to the interpre. 
tation of her husband’s quartet (its fourth hear. 
ing) a more hearty reception than in our opinion 
consorts with its deserts. Certainly long anj 
general applause greeted the first constituent of 
the following program :— 

Quartett in A minor, strings... ...... esses ceeees 
Songs, ‘Sun of the sleepless” and “I hear a bird 

Calling” 2. ce eecece cececececesseeeees cesses s, Mendelssohn, 
Sonata in A major, op. 101, pianoforte .......... Beethoven, 
Prelude, Allemande and Courant, violoncello ....Bach. 

Old English ditty, ‘‘The Oak and the Ash.” 

Trio in C minor, piano, violin, and violoncello. .. Mendelssohn, 
The careful execution of Messrs. Strauss, Ries, 
H. Blagrove, and Piatti did all that was possible 
with the “subtleties” of the quartet. But the 
artistic event of the night was Mdme. Schumann's 
rendering of Beethoven’s splendid sonata—an 
intellectual treatment of the highest character, 
and yet not coidly intellectual merely, but pas. 
sionate also to the last degree. Here the applause 
was legitimate and furious. So, too, with Mendek. 
sohn’s trio, a triumphant interpretation of which 
was achieved by the pianist and Messrs, Strauss 
and Piatti. Miss Julia Elton, the vocalist, 
received a merited encore in the capital old 
English ditty, “The Oak and the Ash.” 

The first of a series of four subscription 
concerts given by Mr. Joseph Barnby’s choir 
was devoted to Mendelssohn. The first part 
comprised ‘‘ Athalie,”’ vocally alloted to Mdme. 
Sherington, Miss Spiller, and Miss Julia Elton as 
principals, supplemented by a_ full orchestra, 
and recited by Mr. Henry Marston, who undertook 
the curious “illustrative verses” of poor Bar 
tholomew. The performance —a repetition of 
one of Mr. Barnby’s evenings last evening— 
was highly creditable in all respects: the 
orchestra being exceptionally strong, and the 
choir showing especially well in the eight 
part chorus, “ Lord, let us hear Thyjlvoice,’ 
and the trio with chorus “ Hearts feel.” In 
the second part the “Reformation” symphony 
was rendered with real effect, the Allegn 
rousing the audience to enthusiasm. A ,Marcb, 
written to commemorate the visit of the 
painter Cornelius to Dresden in 1841, is, without 
being pretentious, pleasing and melodious, par- 
ticularly in a trio allotted to the strings; and the 
novelty of this production warmed the hearers to 
demand an encore. The concert concluded with 
the finale to ‘‘ Lorelei,” the solo sung by Mdme. 
Sherrington. A large audience thronged St. 
James’s Hall, and showed frequently repeated 
appreciation of the efforts of Mr. Barnby’s well 
trained choir to do full justice to the duties en 
trusted to them. 

We could find it in our hearts to be sorry for 
Mr. George Tolhurst, were not that gentleman 
protected by so strong a breast-plate of self- 
esteem as to render him literally invulnerable 
A man who under the scourge of criticism 
compares his case to that of Beethoven and d 
Mozart, as did Mr. Tolhurst in the letter ¥ 
published last week, is not likely to be affected 
by the hardest things said of his music or “ 
public disaster which can befall it. Otherwise 
we could feel for any man whose work ° 
perienced such a fate as happened to “ Bull 
on its production last Wednesday at Store 
street. Of the music of this oratorio we bar’ 
already pronounced an opinion which nothing le* 
than the complete bouleversement of every theory 


umann, 
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hitherto known can possibly induce us to alter. 
At the same ttime it is due to Mr. Tolhurst to 
admit that the grandest music ever conceived 
could not have borne up against such conducting 
as we witnessed on Wednesday. The conductor 
was utterly and fatally ignorant of his business. 
His stick was everywhere and nowhere ; he got 
jnto endless complications with the orchestra; 
and an unlucky encore awarded to one of the 
yocal solos precipitated him back into the midst 
of some anterior and forgotten symphony, which 
came in with remarkable effect just as the 
vocalist had reached the third bar. Meanwhile 
the drums, regarding the whole performance as a 
practical joke, struck in with a joyous and pro- 
Jonged rub-a-dub whenever they saw an opening. 
The principal singers—good artists, too: Miss 
Henderson, Mdme. Sauerbrey, Messrs. Cummings, 
Lewis Thomas, and others---scarcely durst look 
at each other for fear of laughing outright ; and 
the composer, hot, anxious, and excited, fidgeted 
about and wiped his face copiously. We fear 
throughout that awful performance even the 
fellowship of Beethoven and Mozart did not con- 
sole the ill-fated man. Was it not rather that 
the shades of Mozart and Beethoven sent an 
Avenger in the person of the weird eonductor who 
put the extinguisher on “ Ruth ?”’ 

The first concert of the Schubert Society this 
season took place at the Beethoven Rooms on 
Tuesday, 28th inst., and was a decided success, 
The vocalists were Mdme. Czerny, Miss Jenny 
Pratt, Miss Barry Eldon, Miss Fanny Poole, Sig. 
Agretti and Mr. Greenhill; the instrumentalists, 
pianoforte, Mdlle. Alexandre and Mr. H. R. Bird 
—who plays splendidly—Mr. Brace, violin, and 
Herr Schuberth, violoncello; conductors, Mr. H. 
R. Bird and Herr Schuberth. In addition to the 
program Mr. Viotti Collins played a solo on the 
violin on Russian airs by Wieniawski. Every- 
thing went off well, and great praise is due to 
Herr Schuberth's energetic management. The 
rooms were full, principally ladies. 

A concert given on Thursday, last week; at the 
St. James’s Hall, for the benefit of the Metro- 
politan Free Hospital, was fairly attended. The 
array of artists engaged executed the elements of 
a good program in a thoroughly successful 
manner. Mdme. Rudersdorff, Mdlle. Liebhart, 
Miss Adelaide Newton, Miss Jenny Pratt, Miss 
Ellen Bliss, Messrs. Benedict, Balsir Chatterton, 
John Thomas, Randegger, Denbigh Newton, W 
H. Cummings, Lewis Thomas, Vernon Rigby and 
others assisted. The prominent features of the 
program were Beethoven’s “ Adelaida,” Benedict’s 
cavatina ‘‘Nulla da te belle’ angelo,” as sung by 
Mr. Rigby, an artist who is making rapid head- 
way in his profession; and Randegger’s “ Silver 
Christmas Bells,” sung by Mdme. Rudersdorff in 
her usual artistic mauner. Mr. W. H. Cummings 
sang and was encored in “Tom Bowling” 
uaccompanied. Mr. Denbigh Newton gave “Let 
ne love thee,” Arditi’s ballad, with considerable 
grace of expression and that purity of tone 
vhich marks his interpretation of this song. In 
Benedict's ‘Rock me to Sleep” Miss Newton 
received warm encomiums. The two harpists 
vere encored in their duet; Mr. Lewis Thomas 
vs good in the pedlar’s song from the ‘Son and 
Stranger; Miss Ellen Bliss essayed Liszt; and 
Miss Jenny Pratt “Auld Robin Gray,” the last 
very creditably. 

On Tuesday evening Mrs. R. A. Martin, a 
daughter of old Samuel Wesley, took a benefit 
the Lecture Hall, Sydenham. The selection 
"wan unsually goodone. Asymphony of Haydn 
and Hummel’s military septett were among the 
mstramental pieces. The vocalists were Mdme. 
Talbot-Cherer and Miss Freeman; Messrs. Lewis 
Thomas, W. H. Cummings, Mr. Eagleton and the 
Glee Union. The best two songs were Men- 
hn's “I’m a roamer” and a new song by 
e. z Abt, “Bonnie Katie, I must leave thee,” 

ch obtained an encore. Mr. Lewis Thomas 

was encored in Mendelesohn’s song. Mdme. 
herer received her share of applause for 


Fran 





Chas. Salaman’s song, ‘No, I never was in love,” 
and Arditi’s “Il Bacio” valse. The part songs 
were a glee, “ Haste ye, soft gales,” by the late 
Mr. Martin, the part song ‘‘The Three Chafers,” 
and Haydn’s well-known serenade “ Maiden fair.” 
Mr. Willy played a sonata of Corelli and Recol- 
lections of Paganini. The room was well filled. 

The second soirée of the season, given by the 
Stockwell Choral Society, took place at the 
Horns Tavern, Kennington, on the 24th instant. 
Formerly the soirées were urder the private 
management of Mr. Lemare; this season they are 
under the superintendence of a committee, Mr. 
Lemare being conductor. The program was 
divided into two parts, between which the Society 
gave selections from various composers, reflecting 
great credit upon their able and energetic leader, 
the solo parts falling to the share of Miss F. 
Armytage, whose fine singing added greatly to 
the pleasure of the evening. Dancing was kept 
up till a late, or rather early hour, Lemare’s own 
band officiating, which was excellent. The hall 
was uncomfortably full for dancing, too many 
tickets having been issued. 








ENTERTAINMENTS. 





A musico-magico-mimical entertainment, under 
the title of Heller's Diversions, has opened at 
the Polygraphic Hall, and promises well. The 
entertainer isa man of much versatility. He is 
quick at illusionary effects, a good imitator, a 
clever conversationalist, plays the piano well, and 
has one or two tricks which are new and startling. 
One for example which bothered the audience 
was a sort of parody on the séances of the 
Brothers Davenport. There is the inevitable 
“structure,” as Professor Anderson used to call 
the bathing-machine kind of apparatus; and into 
this a man, being tied securely in a sealed sack, 
is inducted. As soon as the cabinet is closed, a 
dozen human or spiritualised hands are seen 
fluttering about the drawn curtains—bells are 
rung—drums are rolled. At last the sack is dis- 
closed, tied as before and the seals unbroken; 
but the man that was within is found free. This 
illusion is worth going to see. The monologue 
with which the various departments of the 
entertainment are conducted is sometimes dry, 
sometimes punning, but always amusing. On 
the piano Mr. Robert Heller is a really skilful 


| executant, although one of his burlesque effects 


—the imitation of a school-girl’s playing—has 
had the edge of novelty taken off it by Mr. John 
Parry. 
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A new farce at the Strand, concocted on that 
French principle which requires two men to wheel 
a wheelbarrow, has not superimposed abundant 
labour on Messrs. C. Harding and W. H. Swan- 
borough. ‘Coal and Coke” is in fact a trifle 
flimsy. The fun got out of an unfortunate young 
gentleman on whom the charge of seduction is 
fixed, and who on this groundless accusation is 
choused of his true love, chased, pummelled, and 
thrown into a cistern, approaches the pantomimic 
in character. In their next dramatic production 
the firm of authors may probably introduce the 
red-hot poker, and the theft of sausages. ‘“ Coal 
and Coke”’ is acted with due boisterousness by Mr. 
Thorne as the luckless lover, Mr. Turner as the 
indignant father of the alleged victim, Mr. F. 
Robson as a friend of the family and originator 
of all the mischief, Miss Harland as the heroine, 
and Mrs. Manders as the would-be heroine. The 
drama “ Old Salt’’ still retains its attractiveness. 

A one-act comeditta brought out at the Lyceum, 
under the title of “ Who's to win him,” by Mr. T. 
J. Williams, serves as a very pleasant and amusing 
lever du rideau. The plot is slight: a young 
bachelor in search of a wife is beset by four young 
ladies, each of whom has a striking speciality. 
One is a beauty, the second is arch and vivacious, 


a 


the third gushing, the fourth an untamed filly. 
Of course in the end modest virtue has its reward, 
anda fifth—an outsider—wins the race, to the 
discomfiture of the bookmakers. The fun of the 
piece is well supplemented by the good acting. 
Mr. Nelson is the bachelor, and Mr. H. Thompson, 
also a celibate of humorous turn, acts con spirito. 
Modest merit is very nicely portrayed by Miss 
Minnie Sydney, a rising young actress; while the 
more dashing maidens are represented, in every 
case admirably, by Misses Goodall, Armstrong, 
L. Laidlaw, and Burton, 








FRANCE. 
Paris, Jan. 29. 

One of the most striking fttes of the Mid- 
Carnival season took place on Friday night, when 
Mdme. Sancho Panza opened her hotel on the 
Boulevard du Préfet to a select circle. It was a bal 
intime—small, early (in the morning), and with- 
out any ceremony. The cards of invitation 
informed us that “Les dames seront en bonnes 
d’enfants, les hommes en conscrits—de tous pays.” 
A splendid entrance hall—for which, indeed, and 
its gorgeous staircase, the Hotel Panza is 
celebrated—was crowded with arriving guests, 
and the scene was curious and interesting. 
There were raw recruits from every department 
of France—uniforms of every branch and grade 
of the service, from the Mamelukes of’ the First 
to the Turcos of the Second Empire. There were 
two Highlanders, not looking much like Rob Roy 
M‘Gregor, or, indeed, any other Highland laddie 
yet born, but one of them had evidently solved 
the problem about the feasibility of taking 
inexpressibles from a chieftain. Scores of nurses 
in every dress, from the neat bonne d’enfant of the 
Pare Monceau to the gorgeous Roman vice- 
mother and the Milanese glittering with silver 
spilloni. Some of the ladies entered so much into 
the spirit of their réle that they came armed with 
dolls of life-like size ; and as now, in Paris, dolls 
are made to walk, talk, sing, and dance, the 
effect was tremendous. No ceremony, no 
introductions — M. Lui seemed to find Malle. 
Elle quite naturally, and join at once in 
the dance. ‘The quadrille d'honneur was very 
striking, partaking, as it did largely, of the 
waltz deux temps—trois temps—any time you 
like—the polka, with an occasional dash of the 
hornpipe. The quadrille d'honneur consisted of a 
Turco, who danced with a bonne of twins, who was 
dressed in the simple costume of her country, 
which I should think was the Quartier de la Made- 
leine. Vis-d-vis to them was a Basque conscrit, 
with a lady who cares for children at Bayonne. 
Our deprived Highlander danced with a Norman 
nurse; and really I do not know whose petticoats 
were the shortest. Then a sailor was dancing 
with a Roman matron. An English recruit volun- 
teered for service with a lady of Picardy. The 
dancing is more “ abandoned”—I use this word 
strictly in its French sense—than it used to be at 
Almack’s, or is now at good county balls; but it 
is not deficient in grace, and is, above all, ‘chic; 
and “chic,” like charity, covers a multitude of 
shortcomings—the shortcomings here being chiefly 
the dresses. “ Hot grogs’”’—i.e. strong, sweet 
rum punch, taken between each dance, is a fashion 
recently imported into every society in Paris 
from the selectest circles of London, where, as I 
need not tell you, it is drunk during the whole 
evening. Here, taken with sandwiches, it is 
found to constitute an admirable stay or hold- 
fast till supper comes. Madame Sancho Panza 
gave asupper in no way like her ancestor’s Barme- 
cide feast. A great entertainment, in Gourmet’s 
best style, was submitted to the criticism of the 
guests just as the first cock began to crow, and 
the party remained at table till the bells of the 
milk-and-health-giving donkeys told them that it 
was to-morrow, and then dancing was recom- 
menced, and kept up with great spirit till '‘ Sol 





warned the revellers to depart.” Sol did nothing 
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of the kind on Saturday morning, for it was a 
dense fog, and the revellers, having taken coffee, 
took themselves off, “ highly satisfied with the 
evening's entertainment.” 

There is a new and not a pleasing feature in 
this year’s balls—that is, the presence of a very 
large number of men, evidently not gentlemen, 
who, dressed in black and white ties, look like— 
but are not, Il regret to say—mutes. I am sure 
they don’t pay their ten francs ; and, if they were 
paid their france and suppers, they would be forced 
to disguise and dance ; as it is, they look gloomy, 
and get in the way. There was even less fun 
than usual at the Bal de l’Opéra on Saturday 
night, and many preferred their Clubs to the Opera 
House. We, who went, got much “intrigued,” 
very dusty, were trampled on as to the feet, and 
*“ bonneted” as to the head ; and, indeed, enjoyed 
all the stock pleasure of that Bal de l’'Opéra which 
the student of French novels believes to be the 
ne plus ultra of reckless revelry. Strauss’s music 
is, however, very good; and the spectacle, as seen 
from the upper gallery, is certainly striking and 
unique. No doubt Bals de l'Opéra are vulgar ; 
but alas! we are older, and so more “ difficult” 
than we were; and, indeed, it is only in Florence 
that bals masqués are of haut ton. 

The performance given at the Italiens last week 
for the benefit of the Italian Charitable Society, 
realised £683. The German Charitable Society 
tries its hand at a ball given at the Grand Hotel, 
for which the Princess de Metternich has sold 
several hundreds of tickets. 

The Théitre Frangais has a new comedy, in 
four acts, and in verse, and M. Emile Augier is 
the author—successful author, I may add, though 
everybody says that it was a bold stroke for 
success, and that fortune, as it often does, 
followed boldness. One of the best critics, 
indeed, pronounces it to be wne victoire autant plus 
éclatante que la bataille était dangereuse, ‘' Paul 
Forestier’ abounds in dangerous situations, and 
advances theories which, if practised in Paris, are 
still generally ignored. M. Paul Forestier is an 
old sculptor, nicknamed, for his virtues, ‘‘ Michae] 
Angelo.” A widower, he was about to marry his 
only true love, when his son was taken ill, and he 
swears, by his sick bed, that no ‘‘ injusta noverca” 
shall ever usurp the place of his son’s own mother. 
The daughter of this loved but rejected woman 
is, however, adopted by the old sculptor, who 
immediately conceives the idea of amatch between 
his son and her. Unluckily, the son is already 
deep in an intrigue with a married but separated 
woman, Léa de Clére. Camille, the daughter of 
old Forestier’s love, is as eager as he for a mar- 
riage with his son; but the old sculptor detects 
the snake in the grass, and, after having given 
his son a longish lecture, determines to see Léa, 
and, in fact, to re-act that scene, which we al] 
know so well, in the ‘‘ Dame auw Camélias.” The 
father waits in his son’s studio till he hears that 
“rustling of a silk dress " about which French 
writers are always so enthusiastic. The door 
opens, and enter Léa, but to the father instead of 
the son. Léa turns out to be the aunt of the girl 
to whom the sculptor wishes to marry his son. 
Then comes the scene. Léa, at first, strongly 
asserts her own right to love and be loved; but, 
having listened to the father (whose theory is 
more peculiar than practical, viz., that art is 
ruined by loving another man's wife—divorced, 
or, at least, separated, ga va sans dire—but 
strengthened by loving your own), is won 
over to the proposal of the father, which is, 
that Léa should go away. If Paul, junior, 
forgets her, she will forget him, or, at 
least, give him up; but if he remembers her, she 
is to be called back by the father. Then comes 
a period of absence, which may serve to intro- 
duce us to a M. Beaubourg, a youth with every 
desire for de bonnes fortunes, but whose addresses 
are rejected through dozens of editions, and 
who is driven to travel because none of his coun- 
trywomen will make love to him, or let him make 
love to them, When we next see Forestier, junior, 
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he is married to Camille, the niece of the woman 
he loves, and the daughter of the woman whom 
his father loved. Then Léa appears and congra- 
tulates her lover on his marriage with the 
niece. Léa de Clére is now a widow and is 
beautiful in her grief—I mean her weeds. And 
here arises the great difficulty for any one who 
wishes to describe this plot in any English paper. 
We are not so particular here. However, the 
fact is, that Mdme. Léa de Clére had been to 
Venice, and so had M. Beaubourg, that seeker 
after intrigues—a sort of man who, like Sheri- 
dan’s character in an unfinished play, would have 
said to his valet, “ Remind me to-morrow that I 
am desperately in love with the duchess, and 
don’t let me forget to write myself a billet from 
the countess, and leave it about.” It is sad to 
record such events, but fools, we know, sometimes 
rush in where angels fear to tread, and it was so 
then in Venice. Beaubourg, after his accidental 
success, haing been turned out of the house, 
traces his loved one to Paris, where ‘he hears she 
is now a widow, and so he comes to his friend, 
Paul Forestier (her lover), to ask aid in his 
pursuit. ‘The ex-lover at once divines (as they do 
on that stage where they are natural—at least, 
according to French nature) who is this widow, 
and nearly throws his friend out of the window in 
consequence. Then there is an awful scene 
between the wife and Léa; the one asking if she 
believes she is her husband’s first love, and the 
wife replying, ‘No; but irregulars don’t count.” 
And a scene between the ex-lover and Léa, which 
is too strong even to translate as freely as I have 
done the rest of M. Emile Augier’s verses. The ex- 
lover sings his recantation so loudly and strongly, 
that Madame Léa rings the bell and orders the 
servant to turn him out: “ Reconduwisez Monsieur.” 
“Not at home to him again,” is the rather 
commonplace order of Madame Léa. Then comes 
the crisis. Léa is going back to Venice, and Paul 
Forestier is determined to follow her. His father 
remonstrates, and the son retaliates in language 
“more pagan than parliamentary;;” and at last 
things get so bad that Léa comes out as a Dea ex 
machina. She promises to go away and be no 
more seen, and reads a letter, in which Camille, 
the young wife, se sentant de trop, offers to kill 
herself, and make a place for the happiness of her 
husband, Then Paul and Camille live happily for 
the rest of their lives. A nasty morbid play this, 
but a tremendous success. 





HOLLAND. 


Amsterpam, Jan. 27th, 1868. 

The fifth concert of Felix Meritis was, so to speak, 
anticipated, for it came off a week too early; never- 
theless it was welcome. Last Friday’s program 
contained the following :—1, Symphony No. 4, in B 
major (Op. 20), Niels Gade; 2, Air from Weber's 
“ Oberon; 8, Concerto for violoncello (Molique) ; 4, 
Air from Mendelssohn’s oratorio “ Paulus; 5, 
Overture, ‘‘ Egmont,” (Beethoven); 6, Air from 
Mozart's opera ‘‘ Figaros Hochzeit ;” 7, Fantasia for 
violoncello (Griitzmacher) ; 8, ‘ Zrl Kénig” (Schu- 
bert); 9, Lieder, (a) Gretchen am Spinnrade, (b) 
‘* Die Post” (both by Schubert); 10, Overture, 
“* Euryanthe * (Weber). 

The solo singers were Miss Seehofer from Vienna, 
and Herr Carl Hill from Frankfort. Herr Friedrich 
Griitzmacher, from Dresden, played the violoncello. 
Miss Thérése Seehofer has a very pleasing and 
fine organ, coupled with an elegant diction. All 
that is wanting to complete her success is routine, 
and she is sure to acquire that in a few years’ time. 
Herr Hill, who is, as you know, a capital bass, sang 
with so much success that he was actually compelled 
by the applause he received to give an extra 
piece. He selected for this purpose a song of his 
cousin Wilhelm Hill entitled “ Das Herz am Rhein.” 
Herr Griitzmacher, with whom I am _ naturally 
acquainted, as he hails from Dresden, must by this 
time be known in England, His correctness of 
technique and his power of expression make 





ee, 
his appearance everywhere welcome, Ip Some 
respects I should prefer Bottesini, but general} 
speaking I like Griitzmacher’s style better than 
other, because it is so simple and so effective, 
free from modern bombast, so calm and go Correct 
Gade’s symphony was performed with zea] by the 
orchestra, and conducted, one might almost tay 
lovingly, by Mr. Verhulst. The performanee of the 
‘* Egmont” and ‘* Euryanthe” overtures WAS algo 
full of merit. 

The evening before I was in the “ Park,” to Wit. 
ness a rendering of the ‘“ Creation,” given by the 
association St. Vincentius 4 Paulo. The golo singers 
were Herr Hill, from Frankfort, a lady from Berlin 
(whose name did not transpire), and Herr y, K, , id 
(an amateur). The performance tvok place befor 
& numerous and select audience, and was highly 
satisfactory. The choruses were up to the mark, an 
sang with correctness and ensemble. The Berlin 
lady, a soprano with a pure voice of no great 
dimensions, was very successful in the famous air 
“ Auf starkem Fittige” and also in the duetto of 
Adam and Eve. V. K. with his strong melodiogs 
organ, and Herr Hill, of course got their share of thy 
applause. The latter received a kind of ovation 
after the singing of ‘‘ Da tobten brausend” and of 
“‘ Rollend in schiumenden Wellen,” which wer 
rendered splendidly. The band, under the abl 
direction of Mr. Heinze, did their duty with diligenss 
and entrain. 

The performance of “ La Reine de Saba” on 
Tuesday was dull, so that it is likely to be the first 
and last production. To-morrow Méhul’s “ Jostphe 
in Egypte” willbe given. People talk about a rn. 
appearance of “* La Grande Duchesse.” May they 
not tell the truth! The Florentine quartetto, which 
Lintended to describe in this lettter, performs in the 
Park on Wednesday, so that details may be post. 
poned to my next—a huitaine ! 








THE BISMARCK-LUCCA PHOTOGRAPH, 


To the Editor of The Orchestra, 

Sir,—Having read in your journal a generally 
circulated answer which Count Bismarck is alleged 
to have given to his old friends in “ Pommem,"! 
must say that the story about the photograph, ala 
Dumas-Menken, is known here in Holland to bes 
downright falsehood. If youthink of buying sucha 
photograph of Bismarck and Lucea, just look sharply 
at the table round which they are seated: you will 
perceive that it consists of two distinct pieces pasted 
together on one card, in order to attract the atten- 
tion of Berlin scandal-mongers. Nothing, of cours, 
but a sense of justice induces me to write this 
Believe me, sir, yours very faithfully, 

Your AMSTERDAM COBRESPONDEST, 
Amsterdam, 27th Jan., 1868. 








THE SUNDERLAND CARPENTERS. 


To the Editor of The Orchestra. 

Srr,—You have commented in severe terms 0 
the conduct of the two carpenters of Sunderland, 
who, for some pique, appear to have plotted to let 
a serious accident befall the Clown of the theatre 
there. As itis but fair to hear any exculpating 
testimony which can be brought forward, I hare 
no doubt you will in justice allow the statemett 
of the men themselves to appear in your columas 
—Yours obediently, Wet. 


Tue CARPENTERS’ STATEMENT. 


As the men concerned in the trial in which Mh. 
Clarence Holt appeared as the plaintiff, and # 
statements were then made quite untrue, . 
calculated to do us age injury, 4 appeal 

our sense of justice to allow us an 
of stating in your columns what really uae, 
Mr. Holt, at rehearsal, told us that we 1 
stick to shifting the scenes, and he veal 
out four men to catch the Harlequin and i 
which he did not do on the 24th December, 
quite promiscuously, we were there ver 
Clown came through, or else he would have 
himself. When he came to throw the 
we had not time to catch him, as we had to # 
to the scenes, and to guard an secides! 
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utton on to prevent him coming 

we yet the button was taken off by the 
Care carpenter when the Clown was ready, and 
po his fault if anything had happened. We 
polars Soe that we had done the Clown a good 
= by catching him and preventing an accident, 
ae eked him for a gratuity. On the evening 
8 restion everything went on all right until the 
s } poeran when Mr. Holt came on to the stage, 
last wony strong language at us, and ordered us 
— the theatre. We did not know the reason 
oatil the next day. Considering the small wages 
that we received, and that we were kept at 
rehearsal, on the Tuesday, Thursday, and Friday 
evious, from six o'clock p.m. until two and 
es o'clock in the morning, and for which we 
received nothing, we consider that it is very 
unjust, to say the least of it, for him to keep the 
wages that he owes us for the two nights that we 
were engaged in the theatre.—Yours respectfully, 

Tuomas Pursg, Henry Brown. 
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BERLIOZ IN MOSCOW. 





From a private letter we are enabled to glean 
some interesting particulars regarding the life of M. 
Hector Berlioz in Russia, a country to which the most 
flattering and encouraging inducements have lured 
him. The letter, of which the following is a trans- 
lation, is addressed by the composer to an intimate 
friend of his. Writing under date of the 10th inst., 
M. Berlioz says :— 

“Thave been so tired during the last few days 
that I had no courage to write to you, and yet I have 
gone through a great musical event. The directors 
of the Moscow Conservatoire found me out at St. 
Petersburg, and got a furlough of twelve days for me 
from the Grand Duchess. I accepted their offer 
to conduct two concerts: Finding no hall large 
enough for the first they hit on the notion of giving 
it in the Salle du Manége, a locality as large as the 
salle in the midst of our Palais de l’Industrie in the 
Champs Elysées. This idea, which struck me as 
wild, turned out an incredible success. We were 
500 performers, and there were, as the police reckon, 
12,600 auditors. I will not attempt to describe the 
applause at the festival scene from ‘ Roméo et 
Juliette” and at the Offertory from the ‘‘ Requiem.” 
Only I was in mortal terror at the commencement 
of the latter piece, which they had insisted on having, 
owing to the effect which it had produced in St. Pe- 
tersburg. Hearing the chorus of three hundred voices 
continuously repeating their two notes, I pictured 
to myself growing boredom stealing over the mul- 
titude, and I feared they might not let me finish. 
But the crowd fathomed my thought; they re- 
doubled their attention, and my illustration of 
resigned humility hit the mark. At the last bar a 
tremendous acclamation burst from all sides ; I was 
recalled four times—orchestra and chorus got mixed 
up—I didn’t know where I was. It was the greatest 
elect Ihad ever produced. They sent off an im- 
mediate despatch to the Grand Duchess to inform 
her of the popular demonstration, 

“The Conservatoire gives a second concert to- 
morrow evening, Saturday, with an orchestra of 
seventy musicians. They have again stuck the 
Offertory in the program. Laub plays the alto solo 
inmy symphony of ‘ Harold,” and we shall com- 
mence by the overture to ‘‘ King Lear.” Laub 
subsequently plays Beethoven’s violin concerto. 
We had our last rehearsal this morning, which went 
wonderfully, 

“The day after to-morrow’ they are going to give 
mea fete in the Salle de l’Assemblée des Nobles, 
where all artistic Moscow will be gathered together. 
After which I shall return to St. Petersburg, where 
two concerts remain to be given. I am rather 
knocked up, but quite satisfied with results.” 








REVIEWS. 








(Crammr & Co.] 
“Boat Song.” For Pianoforte. By W. C. Levey. 
This is a very charming little piece. The motif 
8 quite original and quaint, and may well have 
been suggested by the lines from Longfellow’s 
“Evangeline” which are printed at the beginning 
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certainly become popular; it is without doubt 
one of his happiest ideas, and we can safely re- 
commend it to all pianoforte players. 





“Wanted a Parlour Maid.” Drawing-room Ope- 
retta in one act, for ladies. Written by 
Henry Frrenon, composed by Witiiam C. 
LEVEY. 

This is a lively little piece, and has some 
charming music. The operetta opens with a 
spirited overture, and after a little interesting 
dialogue we have a very pretty ballad, called 
“The Old School Time,” which is sung by the 
first soprano, This song is in E flat, 12-8 time, 
the range of the notes within the lines. The 
chorus which follows reminds us both of Adolphe 
Adam and Offenbach. <A rondo, “The Parlour 
Maid,” of course is sung by the parlour maid 
herself, and describes the several functions of that 
necessary being from morning till evening. It 
begins in C on an air \ la mazurka, glides into 
F 2-4, then B flat 3-4, then again F 2-4, and 
winds up in C, same motif as it starts with. A 
large amount of effects may be derived from 
this rondo. The next piece,is a duet ‘for the 
two sopranos, ‘‘ Waking from our Dreams,” a 
really charming andante in A natural, 6-8 time, 
beginning with alternate solos, and leading toa 
most effective ensemble. This number is sure to 
find its way to every piano. The finale is short 
and sweet, being a repetition of the “ Parlour 
Maid” motif, to which is added chorus and 
ensemble, 
is cleverly conceived, ‘and, being easy to learn 
and easy to sing, can be “got up” in every 
drawing-room where music’is cultivated. There 
are no stage properties necessary; a table, 
chairs, a sofa, and a few articles to be found 
in every house supplying all that is required 
in the shape of auxiliaries. In schools in which 
music forms portion of the recreations, great 
pleasure may be derived from this little work; 
and for family theatricals or parties, ‘* Wanted a 
Parlour-Maid” will be found a happy addition to 
the program of amusements. The pianoforte 
part is at the same time effective, brilliant, and 
easy to play, and the libretto is amusing—the 
plot, though interesting, being,‘quite free from 
anything approaching to the vulgar. Little 
operettas of this kind, which can be made useful 
in schools and drawing-rooms, offer a wide field 
for composers, at the expense of little effort, and 
we think they may be made both interesting and 
remunerative to all concerned. 





[A. Hammonp & Co.] 
“Tis true we parted.” Ballad. By W.H. Werss. 
A pleasing melody, set to a touching versifi- 
cation of a lover’s farewell. The air is in D, 
common time, compass C sharp to E, ten notes. 





THE AGRICULTURAL HALL. 





light the Hall for the Belgian ball and tho 
concerts, and it was contended by the defendants 
that their chandeliers were used on those occasions, 
and for which they charged the £90 in the set-off. 
Mr. Sanger afterwards told Mr. Coleman Defries 
that his chandeliers were being used, when the 
latter patted him on the back saying, ‘‘ No, my 
dear boy, they are quite new.” In a corre- 
spondence that took place between the parties 
plaintiffs denied the use of the chandeliers, and 
said they had been taken down and packed up. 
Mr. Sergeant Ballantine, at the end of the 
defendants’ case submitted there was no proof of 
a contract of hiring, and ultimately it was 
arranged that a verdict should be entered for the 
plaintiffs for the amount claimed, subject to the 
opinion of the Court on the question of contract 
for the hiring of the chandeliers. 

The above case came on in the Court of Queen's 
Bench the other day before the Lord Chief Justice, 
and Justices Blackburn, Mellor, and Lush, when 
Mr. M. Chambers, Q. C., said this was an action 
tried before Mr. Justice Shee in the Bail Court, 
when a verdict wag yeturned for the plaintiffs for 
£87, with leave to the defendants to move to 
enter the verdict for them if the Court should be 
of opinion that they had a right to recover the 
sum of £90 as a set-off. The question was 
whether upon the evidence there was a contract 
or promise to pay a reasonable sum.—Rule 
granted. 





MEETING OF PROPRIETORS OF 
DRURY LANE. 





A general meeting of the Theatre Royal Drury- 
Lane Company was held on Wednesday in the 
Saloon of the theatre, Mr. James Arden in the 


Altogether, the music of this operetta | chair. 


The report for the year ending Dec. 81 stated 
that the receipts, including a balance of £951 Ss. 4d. 
on the 3lst December, 1866, amounted to £7632, 
and the payments to £6557 7s., leaving a cash 
balance of £1074 13s. The receipts comprised 
the sum of £5000 for the year’s rent, and a 
further payment of £135 for extra performances, 
and the payments comprised the sum of 
£1366 12s. 4d. paid to the Duke of Bedford for 
four quarters’ rent, £612 for taxes, and £2250 
paid to the trustees of the new renters. 

A Proprietor referred to the provision made for 
guaranteeing the theatre against damage by fire, 
and urged that the snbject should receive the 
constant attention of the committee, 

Lord William Lennox said that the question of 
placing the theatre under the surveillance of the 
Metropolitan Fire Brigade had already been 
under the consideration of the committee. Mr. 
Marsh Nelson, the architect, said a scheme was 
on foot for connecting the theatre, by means of 
an electric wire, with the Metropolitan Fire 
Brigade, which would give them additional 
security. He did not think it possible that a fire 
could occur in this theatre as it had occurred at 
Her Majesty’s. 

The motion was then adopted, 

















Oraan Recirau.—A new organ, built by 
Bryceson Brothers & Co., for St. Augustine’s, 
Montpelier, Bristol, and now standing in the 
builder’s factory, Stanhope Street, Euston Road, 
was opened on '‘l'uesday evening last, by Mr. 
Frederic Archer. ‘The program contained the 
overtures to “Ruy Blas” and “Zampa.” A 
Fugue of Sebastian Bach tested the breadth and 


. 1 power of the instrument, and extracts 
The feud between Messrs. Defries and the |%°7e™ P i , 
Agricultural Hall breaks out from time to time from the symphonies of Beethoven, Spohr, Rom- 


under different forms. Sometimes 


it is the | Pets and Mendelssohn, afforded the player 


proprietors of the Hall who come forward to do opportunity for exhibiting his taste and facile 


battle: at others it is the Circus people. 
last action lies between the latter and Messrs. 
Defries. 
goods supplied. 


The | touch. Mr. Archer also played a brilliant toccata 


by-Mr. J. L. Hatton, a movement by Battiste, 


It is an action to recover £80, 1s. for which wae oncnred, and a Fugue in G@ major, by 
The defendant pleaded a set-off J. L. Krebs. 


The list of stops included the 


amounting to £90. The plaintiffs are the well- German novelties now so much delighted in by 


known glass chandelier manufacturers, and the|;. ,%. ; L 
defendants are the Proprietors of the Circus at Lieblichgedact, the harmonic-flute, the Spits- 
in dispute was tho’ sut-of st eee and the echo-cornet; added to these were some 
admitted the plaintiffs’ claim for the purchase of paltrdogep sepslen, we qe genset, 
eight chandeliers, and therefore as they had to osformenen P . 

prove their plea their case was first heard. In|? R 

1866, when the defendants were making prepare 
tions for opening the Hall, they applied to the | disorders of the stomach and bowels, the liver and kidueys. 
plaintiffs to supply them with eight chandeliers. heme Aye! pepe oA cfoct, and yet so gently, that 
According to the defendants’ case the plaintiffs 


the Agricultural Hall, Islington. 


declined, and agreed to purchase them. 





ot the piece. Mr. W. C. Levey’s Boat Song will 


end of the six weeks it was proposed to take them —— 
down, but as the Belgian ball loomed in the ' 


the young race of organists. There was the 


flote, and the flageolet; the viola, the gamba, 





HoLLoway’s Pruus—Are decidedly the best remedy for all 


on may take them with 
the most perfect confidence. They do not contain a single 


suggested the hiring of the chandeliers for £40 = of ——7 ye) other papers substance, being com- 

. exclus of rare balsams. 
for six weeks for each chandelier, but that they coually safe and efflencions, and as a family medicine nothing 
At the | with them for a 


They are therefore 


yet invented or di can be compared 
With inestimable Pills a 
rinted directions affixed to each box, no other 








medical 


past i ista be needed i 
distance it was not done. Plaintiffs arranged to? case of —eeee oe 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Management of Mr. J. Russell. 
THE GOOSE WITH THE GOLDEN EGGS. After which, 
THE BABES IN THE WOOD; or, Harlequin Robin Hood 
and his Merry Men. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
HONEY DOVE’S TROUBLES. Messrs. J. Irving, C. Warner, 
J. Morris; Mise Kate Harfleur, Miss E. Melville, &c. After 
which, FAW, FER, FO, FUM; or, Harlequin Jack the Giant 
Killer 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLUB. Messrs. Gordon, Braid ; 
Mrs. Chippendale. A WIFE WELL WON. Messrs. So- 
thern, Buckstone; Miss Robertson. And the NEW BUR- 
LESQUE. Mr. Compton ; Mesdames Burke, Wright. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NU THOROUGHFARE. 
Mr. Fechter, Mr. Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. R. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE COLLEEN BAWN. Mr. and Mrs. Dion Boucicault, 
After which, THE STREETS OF LONDON. Mr. Vining, 
Messrs. Dominick Murray, J. G. Shore, G. F. Neville; Misses 
Elewerthy, E. Barnett, K. Sanger, and Mrs. Addie. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 
WHO'S TO WIN HIM? Misses Sydney, Goodall, Nellie 
Burton; Messrs. Nelson, Thompson. After which, COCK 
ROBIN AND JENNY WREN;; or, The Little Man who Wooed 
the Little Maid, Misses Caroline Parkes and E. Austin. 





THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 
HE'S A LUNATIC, DEARER THAN LIFE. Messrs. J. 
L. Toole, Brough, Wyndham, Irving, Seyton ; Mesdames Hod- 
gon, Everard, and Dyas. ‘To conclude with LA VIVAN DIERE. 





ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

HEN AND CHICKENS. Messrs. Ashley, Stephenson, G. 
Vincent ; Mesdames L. Moore, Stirling. USED UP. Mr. C. 
Matthews; Miss KE. Farren. IF [ HAD A THOUSAND A 
YEAR. Mr. C. Matthews. And BETTY MARTIN. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Lessee and Manageress, Miss Herbert. 

THE YOUNG WIDOW. Misses Cavendish, Kearney. THE 
NEEDFUL Messrs. Craven, Belford, Holman, Stretton, 
Blake ; Mesdames Larkin, Bufton, Elsworthy, Miss Herbert. 
And IS HE JEALOUS? Mr. Blake; Miss Cavendish. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 

OLD SALT. Messrs. Emery, James, Belford; Mesdames 
N. Moore, Gwynne. THE CALIPH OF BAGDAD. Messrs. 
Thorne, James, Fenton; Mesdames A. Swanborough, John- 
stone. And COAL AND COKE. Mr. F. Robson. 


PRINCE OF WALES’S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEAD SHOT. Mr. G. Honey. HOW SHE LOVES HIM. 
Messrs. Hare, Montague, Blakeley, Montgomery, Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, and Marie Wilton. 
MRS. WHITE. Mr. Honey; Miss Seaman. 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FLYING SCUD. Messrs. Atkins, Price, Garden, Arthur, 
Westland, Wilmott; Mesdames Henrade, Goodall, Lennox. 
Saunders. Conclude with VALENTINE AND ORSON. Malle. 
Montero ; Little Rowella. 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

ALL THAT GLITTERS IS NOT GOLD. Messrs. Dewar, 
Ray, Fairfield ; Mesdames C. Addison, A. Burke. The Latest 
Edition of BLACK-EYED SUSAN. Mr. F, Dewar, Miss M. 
Vliver. And HIGHLY IMPROBABLE. 

NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE FAIR ONE WITH THE GOLDEN LOCKS; or, 
Harlequin and Davy Jones's Locker. Messrs. E. Terry, Ho)ston, 
Furtado, Jones; Misses A. Thomson, E. Webster, H. Clayton. 
Clown, H. Croueste. And JANE EYRE. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
SCENES IN THE ARENA, by the 


reat American Cham- 
pions of the World: James Robinson Stickney, and G. M. 

eliey. To conclude with SHADOWS IN THE FUG; or, a 
Trip to the Moon. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
rate Set, Chane gat Sea ant Ls 
. THe BIRTHDAY. ©, Veruer, A. 
Mine Page AY. Messrs, eruer, A, Rayner; 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


83 Guineas. 
sno 600.0:04480 086% 3 Guineas. 


Tre Two Ipyiis 6 Guineas. 


Lonpon : 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


A. S. S.—The chord is all right and according to rule. 
Beethoven knew what he was doing. Besides, in Op. 10, 
he never went beyond Mozart or Haydn in harmonical 
combination. It is a mere mare’s nest. 

CHorrMAsTER.—If English clergymen edit musical works, 
they must be taught music. Archbishop Cranmer would 
not find music for the Prayer-book, and John Calvin gave 
all music into the hands of Goudimel, the master of 
Palestrina. 

InqurrerR.—Mdme. Parepa Rosa was born in Edinburgh, in 

1839, and is the daughter of Count Eurplyon Parepa, 

formerly a music teacher of London. Count Parepa 

married a Miss Seguin, a relative of Mr. Edward Seguin 
who is a member of an American Opera Troupe. 

Younc Hanp asks “Why is the dominant the 

demonstrator of the key?” Let C be the key, and 

the chord of Gis G, B, D. What is the next kind ? 

F, the point of re-union, the fourth of the key, the 

generator of the tonic. F and G are brought together, 

and each drive into the tonic. F is not the dominant 
seventh, for any harmonic of G will not drive the root 
into the tonic. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


—e— 


A 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, FEBRUARY 1, 1868. 








There is a female brass band in Decatur, 
Illinois. 


The Marseilles journals announce that the 
Brothers Davenport have arrived in that city to 
give representations. 

Miss Glyn is about to give a series of repre- 
sentations at the Standard. She will open with 
Webster's ‘* Duchess of Malfi.” 


The receipts taken at the doors of Theatres, 
Casinos, &c., in Paris during December last, 
amounts to 1,711,633 francs (£68,465). 


M. Comettant is engaged upon an elaborate 
description of the musical section of the late Paris 
Exhibition, with copious illustrations and critical 
notes. 


Astley’s Theatre has been taken by a French 
circus company, which will shortly open. The 
pantomime will be retained as a portion of the 





entertainment, 





ne 
The burlesque of “ Ivion” has been 
fourteen successive nights at the Pe 
Theatre, Dunedin, New Zealand. This ig g om 
run in that part of the world. 


Mrs. Charles Kean has received from the Queen 
a letter which expresses in the most RaCiong 
terms the sympathy awakened in her Majesty’, 
mind by the terrible loss Mrs. Kean has sustained, 

Mr. Byron’s successful drama of “ The Len. 
cashire Lass,” produced in Liverpool with gt: 
seusational effects, will shortly be transferred 4, 
metropolitan boards and will come out at th 
Lyceun. 


The Rev. Charles B. Smyth addressed a 
congregation at Bunyan Hall, New York, one late 
Sunday evening, on the “New York Pp, 
Preachers Demons and Dollars and the Dickens” 
—New York Herald. 


Mdlle. Teresa Carreiio, who is making som 
sensation in the musical circles of Paris, is ong of 
the most brilliant and gifted pianists of her age 
(fifteen) now living. She is expected in Lond 
during the season. 


The late Kastner, we regret to hear, has left his 
long promised “ Life and Notice of the Works of 
Meyerbeer”’ in avery incomplete condition. It jj 
probable that the materials collected for this 
publication will be placed in other hands. 


The council of the Aéronautical Society hare 
decided upon holding in London, in the month of 
June, an Exhibition of objects connected with 
aéronautical science. Arrangements have been 
made for the exhibition to be held at the Crystal 
Palace. 

The Journal de Paris says that a Zouave is in 
Abyssinia, and has got up a company of players, 
with whom he charms the leisure hours of the 
English. He gives representations al fresco, He 
has played “ La Grande Duchesse,”’ “ Nos Intimes,” 
and “ L’ Homme west pas Parfait.” 


A certain Transatlantic clergyman repudiates 
the received idea that the blessed have music in 
Paradise. He declares that his choir has given 
him so much trouble on earth that the idea of 
music in the world to come is wholly repugnant 
to his notions of eternal peace and rest. 


The American struggle for precedence in the 
awards of prizes for pianofortes is now settled by 
the official printed list, pretty generally circulated. 
Steinway, the inventor of the metal framework 
and other improvements, comes after the name ol 
Broadwood, and precedes that of his valiant rival, 
Chickering. 


The Royal Academy of Music has an extensive 
library of MS. and printed music. We trust that, 
in case of the discontinuance of the school, the 
library will not come under the hammer of Messrs. 
Puttick and Co. We commend Mr. Cole, C.B.,t 
purchase the entire collection for the new Hall 
Arts and Sciences, including music among th 
occult arts. 


A Pittsburgh organ builder has invented a ne" 
stop, which, from the accounts in the Pittsburgh 
papers, is something wonderful. One pap® 
says: “It expresses the touching tenderness of 
the human heart, and the tremulous, pathetie 
tones of the violin. Its effect is indescribable 
and altogether irresistible. Indeed, the hums 
heart and the nerves which remain unm 
under the influence of its ethereal tones, must 
composed of wood and leather.” 
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A young actress at Marseilles has 
escape from assassination, She was 
chamber, when she heard a knock. 
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door she saw a stranger, who asked why she had 
not replied to two letters he had addressed to her. 
Denying all knowledge of bim or his business, 
she attempted to close the door, when he pushed 
t violently open and stabbed her twice with a 
att and then made his escape. He was alto- 
gether unknown to the actress, who is in a fair 


way of recovery. 





Alexandre Dumas is at work on a drama for the 
Porte St. Martin, in the style of his ‘‘ Chevalier de 
Maison Rouge,” the subject of which is to be the 
First Revolution. It is confidently asserted that 
this spoilt child of fashion has made 19,800,000F. 
by his pen. What has become of all this gold? 
Noone knows, especially not Dumas. “ How is 
it,” said an author one day to him, “that you 
have managed to get through so much money?” 
«Qb,” replied the author of }* Monte Christo,” 
‘many of my friends helped me.” 

In a criticism on “‘ Macbeth” the Court Circular 
of last week thus theorises :— 

“In this play Shakespeare never deserts the 

gables for the motley ; nor is the sombre character 
of the work interrupted by any approach to 
comedy. The silent chamber of death is not out- 
raged by the witticisms of a gravedigger; nor is 
treachery made to appear less revolting by the 
introduction of a drunken row.” 
How about the drunken Porter, who in the 
interval between the murder of Duncan and its 
discovery intrudes « lot of coarse jests about keep- 
ing the gate of hell, and other matters too broad 
to be spoken now-a-days ? 

Malle. Patti’s marriage is reported as likely to 
take place in two or three weeks, if we are to 
believe the gossip from the Court circle, and next 
summer if theatrical reports are correct. The 
gifted prima donna’s fortune, it is said, has been 
greatly exaggerated, and as the Marquis de Caux 
is not wealthy, Mdlle. Patti will not break her 
engagement with St. Petersburg, which is too 
lucrative to be lightly rejected. It is possible she 
may continue on the stage for a few seasons after 
her marriage. Yet a correspondent from Paris, 
usually well informed in such matters, writes that 
Patti’s marriage is indefinitely postponed. 





The Rev. Robert Collier, of Chicago, in a recent 
sermon enthusiastically advocated the opera, and 
said that music is the handmaid of the church 
aid the school-house. He says, “ Let it go out 
from the pulpit to-day that the opera is de- 
moralizing, and the place would be filled with 
young people, all anxious to see a place and hear 
a performance that called forth such powerful 
denunciations.” He then called Brignoli “a 
light in nature,” and La Grange “a light of 
grace and truth,” while Miss Philips is an example 
of purity and honour, and all three are “God's 


singing birds in the arbour of refinement and 
culture.” 





We regret to announce the death of Mr. J. H. 
Tully, so well known to the general public as the 
orchestral conductor at the Theatre Royal, Drury 
lane. Mr. J. H. Tully, who had only been a few 
days indisposed, died on Tuesday afternoon from 
the effects of a severe attack of bronchitis. His 
decease will be deeply deplored by a large number 
of professional friends, who held him in the 
highest esteem; and in the theatre which had for 
* many years profited by his zeal, skill, and 
musical experience, his place will not easily be 
supplied. He commenced his musical career as 
& choir-boy in Westminster Abbey. Mr. Tully 
vas in his fifty-third year. 





A curious and perilous accident last week befel 
Mr. Charles Warner, when acting in the farce 
“Honeydove’s Troubles.” In the character he 
‘presents Mr. Warner has to drink a glass of 
*ine, and among the bottles on the table had 

Placed one containing a strong spirit used in 
the gas, This mistake was nearly 





proving fatal to Mr. Charles Warner, who was 
immediately prevented from proceeding with his 
part. The curtain fell, and the performer was 
taken to the hospital. He is now out of danger, 
but, as may be imagined, is suffering severely 
from the effects of the poisonous spirit so incau- 
tiously placed on the table. 





Le Temps has devoted rather a long article to 
the memory of Charles Kean. After reviewing 
his career, the writer goes on to say: ‘ But 
Charles Kean was better than an actor; he wasa 
true artist. As director of the Princess’s Theatre, 
he produced Shakespeare’s plays with a magnifi- 
cence never before seen, and which, indeed, was 
blamed as exaggeration. The splendour of the 
dresses, and of the style in which the piece 
was put on the stage, according to some 
critics, diverted the attention of the audience 
from the play itself. It is nevertheless true that 
Kean rendered a great service to the public taste 
—he revived in the many a love of sublime works, 
and weaned them from preformances always 
illegitimate, degrading, ridiculous, and sometimes 
shameful.” 





Mr. and Mrs. Howard Paul’s ball which they 
gave one evening last week to their professional 
friends was a brilliant success. The Assembly 
Rooms in St. John’s Wood were exquisitely de- 
corated with lace and flowers, and presented a 
novel and elegant appearance. Between the 
dancing programs a little concert was given, at 
which Miss Rose Hersee, Miss Julia Elton, Mr. 
W. Harrison, Mr. G. Honey and Prince Troubetz- 
koy assisted. The prince, who is a cousin of the 
Emperor of Russia, is a finished pianist and 
played a piece of Thalberg’s with extreme 
delicacy of execution. Dancing was kept up with 
great vivacity until six o'clock. Atthe end of the 
entertainment there was but one sentiment 
current among the guests—‘ What a glorious 
evening we have had.” 





We see that Mr. German Reed is about to 
follow up his present success in the representation 
of Comic Opera with the engagement of Mdlle. 
Liebhart, who will make her début on the English 
stage in Auber’s ‘ Ambassadress,’ on Saturday 
evening, February 8. A new tenor, Mr. Wilford 
Morgan, of whom report speaks highly, will 
appear at the sametime. The Contrabandista and 
Offenbach’s extravaganza, which are now drawing 
crowded houses, will then be played alternately. 
While adding another morning performance to 
his programme, Mr. German Reed has wisely 
limited his evenings to four, to husband the vocal 
powers of his company and secure their efficiency. 
The Opera House will in future be open on 
Monday, Wednesday, Thursday, and Saturday 
evenings, and for morning performances on 
Tuesdays and Fridays. 





On Monday night a man performing at the 
Agricultural Hall nearly broke his neck. His 
business in life is walking on a glass ceiling, with 
his head downwards of course. His ceiling is 
fixed in a wooden framework suspended some 
eighty feet from the ground, and he wears india- 
rubber shoes with concave soles. On this occasion 
he had nearly finished his promenade, to the great 
delight of the spectators, when he brought one 
foot by accident on the wooden framework instead 
of on the glass. His body immediately began to 
sway from side to side, for it was suspended only 
by the other foot on the ceiling. His colour 
changed from red to white; he struggled to 
recover himself, but in vain; and he at length fell 
from his ceiling, and would have been killed but 
for a net stretched half way from the ground. 
When he stood once more in his natural position 
he made his bow, but showed no inclination to 
resume the performance. 





Tf opera buffa is to be planted at the pleasant 
little Strand Theatre, we shall be curious to see the 
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artists whom the management propose to secure. 
The dearth of players who can sing and singers 
who can act is a fact long admitted; yet for 
operetta well performed something more is 
needed than the untaught style of singing which 
passes muster in burlesque. One or two actors 
and actresses there certainly are in London who 
possess the musical faculty. The best names 
that occur to us are: Miss Augusta Thompson, 
an artist with the two essentials, good voice and 
stage verve; Miss Emily Pitt for contralto; Miss 
Ada Swanborough, one of the few ladies who 
combine a knowledge of music with a capacity 
for comedy; Mr. George Honey for baritone. 
Wanted, a tenor. Unless application be made to 
Mr. Vernon Rigby, who is “ looking up” in the 
tenorial market, we do not know whence that 
useful article, a dramatic tenor, is to be imported. 











The dramatic annals record another death, in 
the person of Mrs. Mary Vining, widow of Mr. Wm. 
Vining, who expired on Monday, the 20th inst., 
at her residence, Arlington-street, Camden-town. 
The name will not be immediately recognised 
perhaps by those only acquainted with modern 
theatrical history, but to the old play-goer it will 
recall many interesting memories. Mrs. Vining, 
who must have been seventy at the time of her 
decease, was a daughter of the famous Tony 
Johannot, the Liston of Astley’s and the Surrey 
at the beginning of the present century. He 
gained no small portion of his fame by the comic 
song of “The Beadle of the Parish,” which he 
rendered with such humour as to often obtain 
three encores of anevening. Little Miss Johan- 
not was, at six years of age, enrolled in the ballet, 
and finally going asa danseuse to Drury Lane, 
attracted marked attention by a pas seul in the 
romance of “ Illusion.”” The stage-manager, Ray- 
mond, saw that she had capabilities as an actress, 
and recommended her to Trotter, then manager of 
the Brighton Theatre, and so great was her 
success in the country as Helen Macgregor and 
Madge Wildfire that Mr. Harris, of Covent Garden, 
engaged her for three years at nine pounds a 
week, and she there made her début as Henrielte, 
in ‘“‘ The Farm of Senarge,” February 23rd, 1821. 
Shortly before this period she had married Mr, 
W. Vining. In the Easter spectacles, for some 
years, she was the principal feature. In “ Cherry 
and Fair Star” she played Cherry to the Fair Star 
of Miss Foote, afterwards Countess of Harrington, 
and her Peter Wilkins, in the romantic drama of 
that name, was a singularly clever performance, 
Her large but expressive features, quick, pene- 
trating eyes, musically deep and impressive voice, 
and fine figure, peculiarly qualified her for the 
heroes of fairy tales, and made her the admiration 
alike of youth and manhood. When the opera of 
“ Gustavus the Third” was brought out at Covent 
Garden, in November, 1833, it was Mrs. Vining 
who was the principal dancer in the celebrated 
German Pas introduced into the great scene of 
the Masked Ball. An injury to the spine caused 
her, some few years afterwards, to retire from the 
stage. 





Mr. Charles Dickens continues a triumphant 
career through the States of the West. A cor- 
respondent of the New York Tribune humorously 
recounts his reception in Philadelphia: ‘ Mr, 
Dickens was received coldly. Philadelphia never 
takes anything for granted. She is nothing if 
not critical, and if William Penn were to come 
back most of us would cut the old Quaker dead; 
and here was an Englishman, a man who had 
pulled us to pieces and tweaked the national nose 
by writing ‘Martin Chuzzlewit’ and ‘ American 
Notes ;’ a man who had broken our bread and 
tasted our salt, and then made fun of us for 
patting our knives in our mouths, Philadelphia 
would not stand any nonsense from him. So, 
when the dapper Mr. Dickens stepped ont so 
swilingly, he must have felt as if he had stum- 
bled by mistake into a bath of ice-cold water, 
The ‘stony British stare’ Tennyson talks of is 
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nothing to the glaring look with which Phila- 


| and have expressed our regret that such a wnes| 


— 
There is no common basis of religious zea) to 


delpbia freezes a man’s blood. But did Dickens | of musical skill and enthusiasm should be lying bring them together, and each despises the other’, 


mind it? Not he. ‘ Marley was dead to begin 
with,’ said Mr. Dickens, and he went straight at 


his work. It was good work, yet Philadelphia | fullest and most perfect manner. The volunteers | separated in the days of Gibbons, Puregl, 
held out as long as she could, not only resolved of the Ist Middlesex Engineers, it would seem,| Weldon, would by degrees be blended toget 
never to give in toa Britisher, but also feeling a| have taken the hint, andits realization has met| and the progress in artistic power woul 


The first amile | the approbation of two men by no means un-|immense. It would be concentration ON A given 


real disappointment in the man. 
came in when Bob Cratchit warmed himself with 
a candle, but before Scrooge had got through 
with the first ghost the laughter was universal 
and uproarious. The Christmas dinner of the 
Cratchits was a tremendous success, as was 


Scrooge’s Niece by marriage. There was a young 


lady in white fur and blue ribbons, name unknown 
to the writer, upon whose sympathies Mr. Dickens 
played as if she had been a piano. A deaf man 
could have followed his story by looking at her 
face. The goose convulsed her; the pudding 
threw her into hysterics; and when the story 
came to the sad death of Tiny Tim, ‘ my little, 
little child,’ 


cheeks. 


tears were streaming down her 
This young lady was as good as Mr. 


Dickens, and all the more attractive because she | 


couldn’t help it. Then, as a joke began to be 
dimly foreseen, it was great to see the faint 
smile dawning on long lines of faces, growing 
brighter and brighter till it passed from sight 
and sound, and thundered to the roof in vast and 
inextinguishable laughter.” 





COL. MACLEOD'S SUNDAY ORCHESTRA. 

We have, whenever an opportunity presented 
itself, stringently advocated the revival of the old 
gallery band of instrumentalists, for accompanying 
the psalmody and choral music in church service. 
The organ is all very well in its way; but the 
heads, hands, and hearts of some twenty or thirty 
well skilled, or even tolerably skilled, performers 
must breathe out a life and spirit infinitely more 
effective than the twenty fuzzing, 
twiddling, and squeaking registers of an ordinary 
psalmodic organ. 


buzzing, 


Our neighbours the French 
look upon the organ as the medieval atrocity, 
and profess to have made an advance in its con- 
struction, which places the blunder of the dark 
The 
new thing of Paris is confessedly an imitation of 
the orchestra, and the organist of the present day 
treats his instrument as much like an orchestra 
as he well can. In this country our organ-builders 
have succeeded in taking the names of the newly 
invented registers, but not transplanting their 
tones or effects. The only thing yet attained in 
following the French example is the destruction of 
the legitimate organ for real part-playinyg, and the 
decadence of all real organ composition. 

Mechanical imitations of human lungs and 
brains can never successfully compete with their 
originals, and the trumpets, trombones, and 
diapasons of the pewterer and the voicer can 
stand no chance with their brilliant originals in 
the hands of ordinary artists. Even the pig-skin 
diapason in the mouth of the mountaineer from 
Transylvania—rough and uncouth as may be the 
pipe, and rude and unlettered the player—is 
oftentimes of more interest and possesses more of 
musical feeling than “the opendiapason of the great 
organ” in a three-hundred-pound-row-and-a-half- 
with-pedals in a parish church, an instrument for 
which its builder in five or ten years vould not 
give a tenth of the price paid for it. When organ- 
builders offer a hundred pounds for what cost a 
thousand, and fifteen for the outlay of three hundred, 
the presence of artistic work must be quite out of 
the question. The genuine orchestral trombone is 
called “the sacred instrument,” and is never 
employed by great composers but to express 
strong and deep feeling. The organ builder's 
trombone is commonly productive of a tone heard 
to the best advantage outside the building— 
filtered by its four walls. 

We have upon several occasions suggested the 
employ of the rifle bands in our Sunday services, 


ages beyond respect, or even consideration. 


| unemployed on a day when above all our national | 
advance in the art ought to be manifested in its 


art. Put the orchestra once more into the 
sanctuary, the two schools which Were not 


and 
her, 
d be 


known to the community throughout the length | style, and that the highest of all styles, for with 


|and breadth of the land. 


The Rev. Dr. Irons, | 


| 


worship-music is there everything to be foun 


incumbent of Trinity Church, Brompton, has| that can bind hearts together, and to give se 
given his sanction to the admission of aj| for the sweetest pathos, the noblest elevatio, 


| limited 


Squire Henry Cole—known as C.B., but after all 

| best as Squire, for Squire he is, every inch of 
him-—has come forward as patron, chairman, 
| superintendent, and we know not what, in a 
| union of choristers, orchestra, and congregation, 
|for the better singing of psalms, hymns, and 
| anthems in Brompton church. Mr. Arthur Sul- 
| livan is to be the choragus or conductor, and Mr. H. 
Lahee confines himself to his organ. Of course 
| the new thing must be apologised for, excused, 
) and, if possible, defended. So it is announced 
| that only an imitation will be attempted, and St. 
| Paul's Cathedral is quoted as authority and gua- 
rantee. ‘The service is to be choral, and the choir 
will be accompanied by the organ, drums, trom- 
bones and trumpets ‘‘as at St. Paul's Cathedral.” 
Col. MacLeod findsa place for the rehearsals, 
and a general invitation is sent out to all in the 
neighbourhood interested in the parochial services 
and their music, to attend rehearsals at the head 
quarters of the lst Middlesex Engineer Volunteers, 
College Street, Fulham Road. 

We are glad to find Dr. Irons is not ashamed 
of the Bible or of its proper musical Interpretation. 
The old poet of the Cathedral in Hierusalem 
cries out— 


Cantate et exultate, et psallite: 

Psallite Domino in cithara ; 

In citharaé, et voce psalmi: 

In tubis ductilibus, et voce tube cornem, 


And Dr. Irons says ‘‘ We have read of this trumpet 
and trombone blowing long enough, now let 
it be so 


Laudate Eum in sono tube: 

Laudate Eum in psalterio et cithara: 
Laudate Eum in tympano et choro: 
Laudate Eum in chordis et organo: 
Laudate Eum in cymbalis bend sonantibus : 
Laudate Eum in eymbalis jubilationis. 
Juvenes et virgines : 

Senes cum junioribus ; 

Laudent Nomen Domini.” 


Dr. Irons in restoring the Sunday orchestra is 
simply giving the good people of Brompton that 
| which it was the pleasure of Queen Elizabeth to 
hear in her own chapel; that which Charles II. 
| restored with great completeness and much to the 
| advance of music and it professors in this country. 
England glories in her anthems by Purcel and 

Weldon—anthems which never would have existed 
but for the orchestras in the Chapels Royal. 
Cervetti was, we believe, the last of the violon- 
cello accompanists in these royal places of worship, 
but no good has come of shutting out the 
orchestral player and assigning his work to a 
lumbering good-for-nothing open diapason pipe. 
|We trust in this day of examination into 
first principles, of hunting into the order 
and foundation of everything existing and not 
existing, our Most Gracious Lady Sovereign may 
take occasion to inquire into the old modes of 
service in her Chapels Royal, and to afford her 
exalted patronage to the progress of church 
music by the restoration of the orchestra. In 
these times we have the high-class musician of 
the outer world, the great man in operas, concerts, 
) and the ball-room, and the esoteric mystic of the 
cathedral loft and the parochial choir. Both are 
‘at the opposite poles, one flourishing his orchestral 
(baton, the other backed |by his bellows-blower. 








orchestra as an assistant to the| and the utmoet purity and finish. There is no, 
evening Sunday services in his church, and | no growth of any school in music, and if there be 


regular gradation of any kind it is of a down, 
ward tendency. True it is the importance of the 
church orchestra is recognised by the Musical 
Professors at Oxford and Cambridge, for thy 
candidates for the musical degrees are now gp. 
pelled to demonstrate their familiarity wi, 
modern instrumental scores, and to send in 
illustrations of their power in orchestral composi. 
tion. But who ever hears of these exercises? 0); 
of their writers in their after lives? And why 
operation have they on church music? Granted 
that a British Mozart were to arise, of why 
use would he be? There is little opening at 
Exeter Hall, and there are no orchestras in §¢, 
Paul’s, or Westminster Abbey. But an orchestra 
in the royal chapels—one in the Palace of §, 
James, another at Whitehall, and a third at S$, 
George’s, Windsor, would not only evolve a school, 
but create that man of the long stride—th 
genius, who could give us the new thing, and in 
no homeopathic doses. Honest work for church 
service commands, and always has commanded, 
the respect and affections of the community, 
artistic or otherwise; andthe mere arranger, the 
man with something clever about him, has to 
move down and make way for true talent and 
capacity, whenever the orchestra takes up its 
right position in the service. 

Col. MacLeod will in all probability find that 
the new movement will not at first be popular. 
Dr. Irons will have to exercise his best and 
finest oratory in its support. Squire Cole will be 
called upon for renewed dash and determination. 
There will be doubts and difficulties, and experi- 
ments and failures, for no one will have the 
courage, at the start, to take the thing up in 
the old church way, and trust to the examples 
of the past for direction and _ imitation 
Thirty years ago, the dignified clergy took 
care that once in the year a full orchestra 
should be heard in Christopher Wren’s glorious 
Cathedral, and the annual festival of the Sonsof 
the Clergy drew large audiences, although ther 
were no novelties either for musician or amateur. 
But there was Handel’s Te Deum, and this mag- 
nificent composition, given, as it could nor 
be at almost a day’s notice, under the dom 
of St. Paul’s, would at once put in the back 
ground all that has been done in the Crystal 
Palace, or is ever likely to be done there 
The orchestra in Brompton Church may lead to 
the orchestra in the Chapels Royal, and those in 
the Chapels Royal would travel cityward into the 
Cathedral. And of all places for an orchestra it 
this country none can compire with St. Paul's 
Cathedral. It is the most loveable and true 
hearted building in all England for the convey: 
ance of pure harmonies and sweetly linkel 
melodies; and it is death to bad music, for of this 
it merely makes a noise. But before we get the 
Sunday evening orchestra in St. Paul's, Dr. Irons 
may get himself into the Church Courts and fil 
he has to argue a Bible right, before Sir Robert 
Phillimore, who will tell him that an Englishma 
has not the liberty to appeal to the words of Holy 
Writ in the Act of Parliament Court of the 
Church of England. Mr. Coleridge will tat 
of tweediedum and tweedledee, as he did 
millinery and perfumery the other day; ani 
it may be ruled that as Calvin and Buee 
and Peter Martyr objected to drums, tom 
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+, Rubrics and Injunctions, they are altogether 
a wful. The opportunity for “a notorious 
” Ke nail be too attractive for some cantanker- 
- rden or parishioner to overlook, and our 
wt norary The Tomahawk would in all pro- 
ability help the popular feeling with a most 
suggestive cartoon. Well, what then? There 
will be another notch against those who fight 
against the Bible, and we all know on which side 
ig to be in the end the victory. Col. MacLeod 
on suffer no real defeat; Squire Cole must win 
the laurel. And although they may go wrong at 
first, artistically and ecclesiologically, for our 
very good leaders, Messrs. Sullivan and Lahee, will 
have to mace great allowances, they take the right 
preliminary step in calling to theiraid the co-opera- 
tion of the general congregation, for these alone can 
make the Sunday orchestra. Itis of nouse looking to 
Bishops, or Deans, or Rectors for high-class music in 
Sunday worship. With these dignitaries, religion is 
all spirit, not fact ; feeling, not doing; listening to 
sermons, not taking part in ritual. Sqnire Cole 
aims at no small infusion of new blood: he is for 
calling in to help him and his orchestra our 
British workmen “ with their wives and families,’ 
And he is right, for many a choir can now give 
good report of what the English operative can do 
in choral music. With the British workmen, 
their wives and families, and the rifle bands; 
Squire Cole as Field-Marshal; Dr. Irons as 
Chaplain General ; Col. MacLeod as Commander- 
in-Chief, and Messrs. Sullivan and Lahee as 
Brigadier Generals ; we hope to see the opening 
of a successful campaign, and for ourselves we 
fervently wish them God-speed. 





CHARLES KEAN. 

With Charles Kean has passed away the Con- 
servatism of acting, the remnant of the so-called 
legitimate school which grew up under a system 
of patents and trained companies. The last 
survivor of what may be called the feudal 
rule of the drama, he had experienced his 
Barnet long before he fell. He witnessed 
the decay and abolition of the menage under 
which he had attained his eminence, without 
himself forfeiting the artistic position he had 
gained. But he regarded the deluge which bade 
fair to swamp the old school with all a Conserva- 
tive’s aversion to change. ‘‘ We are going,” he 
was wont to say, ‘‘deeper in the mire.” And 
then, partly yielding to a force he considered in- 
evitable, he turned with the tide, and headed the 
public current during that season at the Princess’s 
when he produced the memorable Shakespearian 
Revivals. Even this concession to the changeful 
public will did not satisfy the critics, who roundly 
abused him for violating the sanctity of Shakes- 
peare, such sanctity presumably attaching no less 
to the property chairs and tables than to the 
traditional points and inflections and gestures. 
The purists would not stand a new historic light 
thrown on Shakespeare’s tragedies. ‘I have 
been blamed,” said Kean in his speech at the 
close of that brilliant season, “ for depriving 
Macbeth of a dress never worn at any period or 
inany place, and for providing him instead with 
one resembling those used by the surrounding 
nations with whom the country of this chieftain 
was in constant intercourse. Fault was also 
found in my removal of the gorgeous banquet 
and its gold and silver vessels, together with the 
massive candelabras (such as no Highlander of the 
tleventh century ever gazed upon), and with the 
wbstitution of the more appropriate feast of 
‘arse fare, served upon rude tables, and lighted 
by simple pine torches. I was admonished that 
wh diminution of regal pomp impaired the 
Strength of Macbeth’s motive for the crime of 
murder, the object being less dazzling and at- 
metive, Until that hour I had never believed 
that the Scottish Thane had an eye to King 
— plate, I had imagined that lofty am- 

» the thirst of power, and the desire of su- 








preme command developed themselves with equal 
intensity in the human heart, whether the scene 
of action might be the palace of a European 
monarch or the wigwan of an American Indian. 
In the tragedy of ‘ Macbeth’ I was condemned 
for removing splendour that was utterly out of 
place, while in ‘Henry the Eighth’ I was equally 
condemned for its introduction where it was in 
place, and in perfect accordance with the time 
and situation. [ was told I might be permitted 
to present a true picture of ancient Assyria in 
Lord Byron's play of ‘Sardanapalus, but on no 
account must I attempt to be equally correct in 
Shakespeare’s ‘Macbeth. That drama must 
remain intact, with all its time-honoured conven- 
tional improprieties. What would the poet gain, 
and how much would the public lose, by the per- 
petuation of such absurdities? Why should I 
present to you what I know to be wrong, when it 
is in my power to give you what I know to be 
right?” So well indeed did the manager justify 
his interpolations, with such happy sarcasm di- 
rected against his opponents (as in the banter 
about Duncan's plate), that it is needless here to 
justify his view of the case. We have grown up 
in the conviction of a truth which was then new 
and combated—that a great drama loses nothing 
by being surrounded by all the accessories art can 
furnish. And it is illustrative of Charles Kean’s 
conscientiousness on this head that he expended 
£10,000 on the Revivals—a sum which he could 
never hope to get back, even under the most 
favourable circumstances. What he did was for 
art’s sake; and he knew the extent of the sacri- 
fice he was making. 

Charles Kean will be remembered more as a 
careful laborious actor who worked himself up to 
the position he enjoyed than as a man of original 
genius. Indeed his first years were encompassed 
by poverty and difficulty. At his birth, and for 
more than two years after, the fortunes of his 
parents were at the lowest possible ebb. ‘Towards 
the close of 1813, the father obtained an engage- 
ment at Drury Lane, receiving only a trifling 
salary; but on Wednesday, the 26th of January, 
1814, Edmund Kean made his famous début as 
Shylock, and we have been told how the actor, who 
left home. doubtful and anxious, returned over- 
flowing with brilliant anticipations. “ Now Mary,” 
said he to his wife, “ you shall ride in your own 
carriage, and Charles shall go to Eton ;” and the 
child was roused from sleep that the promise 
might be sealed with a kiss. The father sent 
young Charles to an academy at Greenford, 
near Harrow, where the scholars were chiefly 
the sons of noblemen, and he subsequently 
entered Eton, where he made many friendships 
which lasted throughout his lifetime. His first 
appearance as Norval, made when he was under 
seventeen, by no means proclaimed him the heir 
to the talent of the elder Kean. It was not to be 
expected that an Eton lad should at one spring 
attain the eminence occupied by men of tried and 
known ability, an eminence rendered illustrious 
in the minds of men then living by the names of 
Macready and John Kemble. ‘The early disaster 
clouded much of his subsequent career ; for people 
exaggerated his failure. ‘Then he had to fight 
against rival memories: the world recalled the 
physical charms of the Kembles, and coldly 
scrutinised the short statue, plain features, and 
lack of expression of poor Charles. Lastly, the 
young actor was overbalanced by his father’s 
reputation. 

But he worked hard and lived this coldness 
down. His father died; the old play-goers passed 
away; the world forgot the manner of Kemble 
and Macready. It has often been pointed out how 
transitory is dramatic fame; for the art has no 
rules and no chronicles which can be fixed in 
black and white, or graven on stone, or hoarded 
up in archives. An actor’s fame is the turn of a 
voice, the flash of an eye. Thus when the old 
race of play-goers died out, and the older 
memories passed away, people began to look 
kindlier on Charles Kean. He was recognised 





— — a | 


as a careful worker; he had mastered the business 
of the stage; he had trained his powers to their 
best advantage ; his declamation had considerably 
improved; his’ voice jhad strengthened; he had 
acquired some of the arts essential to a tragedian, 
for example, fencing; and his posing was graceful. 
Above all, he was painstaking and elaborate. 
Step by step he conquered his audiences, bit by 
bit he amassed the reputation of a good, careful, 
laborious, and loving actor. 

Though tragedy was the department in which 
he was best known, Charles Kean essayed comedy 
and melodrama with some success. His Ford in 
“The Merry Wives of Windsor” is remembered as 
a happy union of individual seriousness with the 
humour suggested by the accessories of comedy. 
Equally his, Oakely commanded the respect of all 
audiences; while in plays where melodrama 
approached the awful proportions of tragedy, his 
success was yet more striking. His portraiture of 
Louis XI. was one of the most extraordinary 
studies which the age can recall. In this and 
cognate parts the earnestness of Charles Kean, 
and that power by which he enchained the serious 
sympathies of his audience, stood him in good 
stead. That earnestness was an heirloom from 
hisfather. Charles was always stolid and serious, 
and carried these qualities into the lower walks of 
the drama when he diverged from the tragic 
parts. It was not his own comedy which was so 
effective ; it was rather the effect produced by bis 
own solemnity contrasted with the comic elements 
surrounding him. 

His private reputation consorted with the zeal 
and love always manifested towards his art. 
Liberal without ostentation, kindly and courteous 
to those beneath him, an earnest student, and an 
indefatigable worker, he leaves a lesson behind 
him profitable for young aspirants to stage 
honours. His life evinced the triumph of in- 
dustry and resolution over the obstacles which 
nature and circumstances had cast in his way. 
His success was made without genius, but with 
indomitable energy. His last moments were 
gentle; he passed away modestly, as befits a 
Christian gentleman. He would have no funeral 
pageant: he desired that they should bury him 
peacefully in the little churchyard at Keydell, in 
Hampshire. And there on Thursday Charles 
Kean was laid. 





MR. BOOSEY AND HIS CONCERTS. 





To the Editor of The Orchestra. 

Srr,—I learnt last night from a friend that an 
attack upon me had appeared last Saturday in a 
journal called the Musical World. I had seen that 
paper once in my life, when, judging from its general 
tone, and especially from the ravings of an Ap- 
Mutton, or some such name, I concluded it was the 
mouthpiece of the musical maniacs of an asylum 
where the modern system of humouring the vagaries 
of patients was carried to its utmost limits. It 
appears, however, that it is intended for a serious 
musical organ, and still exists, though I enquired 
for it several times in vain, and only procured it 
eventually from the waste-paper basket of an 
obliging friend. I find a column and a half of its 
valuable space placed at the disposal of Mr, Boosey 
for a personal attack upon{me. 

I venture to appeal to you, sir, to give me an 
opportunity of replying, for two reasons: because I 
think it possible that Mr. Boosey has relations with 
the Musical World which might prevent the publi- 
cation of my letter, and because I naturally desire 
a wider circulation for my answer than Mr. Boosey’s 
letter enjoyed. 

Of that gentleman’s want of taste in describing 
how I, a private individual, went to his concert and 
when I left it, I think I might fairly complain ; 
but I am not so unreasonable as to expect good 
breeding, any more than good English or good 
argument, from Mr. Boosey. I have however a 
right to expect truth, but get so little of it that I 
have to charge him on several points with—to put 





it briefly—deliberate falsehood. I was present at 
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his concert at the wish of the composer of ‘ Ringing 
the Flower Bells,” who was out of town, and on 
whose application the tickets were sent to me. I 
left the concert immediately after the song was sung, 
because I reside in the country and had only just 
time, then,—owing to the tedious length of the 
performance—to catch my train. (I may add. that 
numbers had left long before.) I did not ‘send a 
peremptory order that my name might appear in the 
book of words” (I hope if I had sent an order it 
would have been a grammatical one)—although I had 
doubtless expressed my opinion that the author's 
name should appear if a book of words were printed. 
(I confess, I am surprised Mr. Boosey should go to 
the expense of printing books, if he regards the 
words of songs as he says he does.) 

Mr. Boosey implies—if I understand him rightly— 
that I prevail on ‘a popular composer in a weak 
moment over a cigar’’ to set some of my words to 
music. If this be his meaning (he is not always 
intelligible) I have no course but to repeat that 
what he says is false. Iam not one of those * whose 
unfortunate business it is to indite verse for the 
composers,”"—whose yet more unfortunate business it 
is to be thrown upon the consideration and gene- 
rosity of a Boosey. The words of ‘ Ringing the 
Flower Bells" appeared long since in a magazine, 
where the composer saw them, and took a fancy to 
them. In his haste to say rude things to me in this 
portion of his letter, Mr. Boosey overlooks the fact 
that he admits the justice of the very charge brought 
against him in the critique in Fun, which has so 
galled him. It is there urged that he should keep a 
reader; and in reply he says not only that he does 
not keep a reader, but even that he himself does not 
read. ‘To be sure a person so ignorant as to talk of 
the words of a song as being “the frame” of the 
accompaniment is no judge! It really seems almost 
unfair to point out how he convicts himself of in- 
capacity, poor fellow; but when, on the strength 
of being a music-dealer, he lays down his own 
opinion as law, in contradiction of the canons 
always recognised by people of taste and education, 
cruelty is the truest kindness to him. 

‘* Mr. Hood,” continues Mr. Boosey, ‘“ was never 
asked to write a song for us; and for once Mr, 


sales of the books he reviews—there is no royalty 
for him as there is for ‘the singer. This would be 
obvious to any schoolboy—but Mr. Boosey is not a 
schoolboy. The fact is, in his wish to have a side- 
blow at me, he drags literature headlong into the 
discussion. But on literature he shows himself 
even more ignorant than on other subjects. ‘Ne 
sutor ultra crepidam”’ (I dare say some of his 
customers will translate for him) applies to other 
trades besides the cobbler’s. If Mr. Boosey conducts 
himself with propriety in his shop, and manages his 
business fairly, no one—at least no one who has 
read his letter—will expect him to be a judge of 
literature. 

Apologising for this long intrusion on your time 
and space,—I am, Sir, yours, &c., 

80, Fleet Street, 

Jan, 25, 1868. 


Tom Hoop. 





EDMUND KEAN’S LAST APPEARANCE. 





To the Editor of The Orchestra. 

Srr,—Can you wonder at the endless contentions 
about speculative doctrines, when even on matters 
of fact not half a dozen witnesses can be found 
to agree? For the last four days the columns of 
the Daily Telegraph have been a battle-ground for 
two opposing factions, the verata questio being, 
Where did Edmund Kean make his last appear- 
ance on the stage? It is admitted that while 











tion, all betrayed a pros- 
tration of strength and 
health. The perform- 
ance had proceeded as 
far as that portion of the 
play where Othello ex- 
claims, ‘‘ Villain, be sure 
thou provest, &c.,’’ when 
he suddenly stopped, and 
then commenced totter- 
ing towards his son, ut- 
tering loud and convul- 
sive sobs. Charles Kean 
hastened towards his 
father, and caught him 
in his arms, upon which 
painful scene the curtain 
almost immediately de- 
scended. k. C. 


“Mr. Chas. Kean begs 
to inform Mr. Wilson, in 
reply to his question, 
that Mr. Edmnnd Kean, 
his late father, never 
acted anywhere after the 
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was suffering from ex- the Roebuck Hotel, 
treme weakness; his years after the oaken 
voice, his step, and ac- me that he was on ~ 


stage with Edmuy 
when he was ae 
and that he never lett 
him. To use his own 
words, “ He died in m 
arms.” In 1852 or 1853 
I forget which, Mr. Chas, 
Kean, in the course of a 
conversation I had With 
him at My ‘own house 
himself referred to the 
fact. I], 


A very old stage door. 
keeper of the Richmond 
Theatre—I believe his 
name was Craine, but | 
am not certain—gaye iy, 
a bill of the last appear. 
ance of Kean. The cast 
was as stated by Mr, 
Vining. He had written 
on the margin, “Tho 
last appearance of Ri. 
mund Kean,” and trea. 
sured the bill very much, 











































what theatre ? 
den. 


Theatre. 


I beg to state that I 
was present on that oc- 
casion at Covent Garden 
Theatre. In the scene 
with Jago, ‘ Farewell, 
the tranquil mind! fare- 
well, content!” &e., it 








Boosey tells the truth. Of two songs of mine that 
have been published by him, one was written at 
the request of the composer, and the other was 
selected by the composer from my published 
writings. I may remark in passing that I was so 
little satisfied with my treatment that I wrote some 
weeks since to Mr. Molloy, with regard to other 
words of mine which he had, that I could have no 
further dealings with Mr. Boosey. 

On the general question of music-publishers’ con- 
certs—by which I mean such concerts as Mr. 
Boosey’s—I need not enter here. He must have a 
very high estimate of his concerts, if he supposes 
that the omission of my name from his program 
could possibly affect me, any more than his opinion 
of my verses. I believe the critique of which he 
complains to be honest and just—it has been ap- 
proved by friends of mine who are judges of music, 
and it has been, according to Mr. Boosey’s own 
showing, quoted in a way that has raised his ire :— 
for if he ‘‘ read it with little pain,” he writes about 
it with a good deal of temper. That, however, is 
wasted on me; for I know by experience that when 
one exposes a—well, a concert—one must expect to 
be abused. 

I feel sure that you, sir, and all judges of music 
are with me, in condemning songs of the “ Claribel” 
class. Mr. Boosey will not admit that such songs 
are forced on the public by the singers. If they be 
not, how can it be worth his while—or the song- 
writer's while—to pay to singers the notorious ‘so 
much a copy”? If Mr. Boosey is nothing else, he 
is, I suppose, too shrewd a tradesman to waste so 
much money on useless advertisements. 

Between the reviewing of new books and the 
singing of new songs at concerts there is no such 
analogy as that which Mr. Boosey in his ignorance 
seeks to set up. The reviewing magazines are not 
organised by the publishers of the books noticed, 
as the concerts are by the publishers of the songs 
sung: nor does the critic get a percentage on the 


became evident that Kean 
was sinking, by the man- 
|ner it was delivered—so 
full of pathos, that the 
audience were hushed to 
deep silence. Further 
on in the same passage, 
“ Othello’s occupation’s 
gone,”’ when he attempt- 
ed to seize Iago by the 
throat, he dropped his 
head on his son’s shoul- 
der, who played Iago for 
the first time with his 
father. Mr. W.H. Payne 
rushed on the stage, and 
assisted in bearing poor 
Kean off. Mr. Warde, I 
believe, was dressed for 
the character of Othello, 
it being very doubtful 
whether poor Kean would 
be able to go through the 
part. Cc. C. 


Although a young man 
at the time of Edmund 
Kean’s death, I was a 
regular play-goer, and was 
present at Covent-garden 
on the night of his last 
appearance. C. R. 


The last appearance of 
Edmund Kean was at 
Covent-garden Theatre, 
on the 25th March, 1833. 
.... Iwas present on 
that evening, a free ad- 
mission having been 
written for me by the 
elder Kean — the last 
time, I was afterwards 
informed, that the great 
actor ever used apen. . . 
When he appeared on the 
— alluded to, it was 

dent to most 8 
in the theatre that he 





acting Othello he was seized with that illness 
which very soon brought him to the grave. 
fact he broke down in the part. 
Now Barry Cornwall in his 
biography of Edmund Kean says at Covent Gar- 
Mr. George Vining, writing to the Daily 
Telegraph, says, Not at all: at the Richmond 
Herein a hot strife arises. 
credibility of the witnesses on both sides the fol- 
lowing extracts will vouch. 





In 
The point is at 


For the 


It certainly was at the 
Richmond Theatre. I 
was present on the occa- 
sion, and can aver that 
after the celebrated ex- 
clamation, “Hold, for 
your lives!” the Othello 
(Kean) fell into the arms 
of the Iago (Warde), was 
borne from the stage, 
and I am quite certain 
never appeared again in 
character. A short time 
afterwards I attended his 
funeral at the Richmond 
Church. J. H. 


I saw him perform 
Hamlet, in list slippers, 
on the Richmond stage, 
after his sudden illness 
in London while playing 
the character of Othello. 
I perfectly remember 
that Mr. Charles Lamb, 
brother to Lord Mel- 
bourne, occupied the 
front seat of the same 
box, in company with 
some ladies. The great 
actor afterwards attempt- 
ed Othello at the same 
place, but broke down, 
and never appeared on 
the stage again. I have 
now a most vivid recol- 
lection of his wonderful 
acting from the com- 
mencement, and I have 
borne many a crush for 
hours to obtain admission 
to the pit at Drury Lane, 
in order that I might see 
him. I saw him in all 
his characters frequently, 
except Sir Giles Overreach 
—an omission I have fre- 
quently regretted. 

C.R.C. 


There can be no doubt 
that Edmund Kean’s last 
S—— was at the 

ichmond Theatre. The 
late Mr. W. Hare—at 


night he performed a This memorial unforty. ou 
portion of ‘ Othello’ at nately was burnt in the we 
Covent-garden Theatre, prompt desk of the old su 
in*1833. Mr. C. Kean Pavilion Theatre, J, the 
on the occasion played 

Iago, being his first ap- Poor Kean, on his re. - 
pearance with his father turn from Ameriea, find. In 
in London, and Miss ing his attraction gone _ 
Ellen Tree (now Mrs. C. and heaith declining, “E 
Kean) was the Desde- took the Richmond 

mona. Mr. Kean, senior, Theatre, intending to act 

broke down in the third only now and then. At 
actatthewords‘Othello’s this time he was con. De 


oceupation’s gone,’ and 
died at his house at Rich- 
mond six weeks after- 
wards. Mr. Warde, since 
dead, finished the part.— 
Theatre Royal, Drury- Tue Exper Vinive, 
lane, Feb. 18, 1861.” (who played Cassio), 
Now, sir, which side am I to believe? Not to 
speak of the eye-witnesses in the front of the 
house, here is the Cassio of the night swearing 
the venue was Richmond, and the Iago of the 
night swearing it was at Covent Garden. In face 
of such amazing contradiction, I am bound to — 
discredit both. I fly to scepticism as the only The 
refuge. I don’t believe Edmund Kean had a last 
appearance at all.—Yours, &c., PERPLEXED, 


sidered to be very poor, 
and we volunteered to go 
down and act for his 
benefit. That was the 
night he died. 


tt 





DOUBLE ACROSTIC. | 





Himself and sons are in themselves a host, 
The Pantomimists we admire the most; 
Their fooling is so perfect of its kind, 
In one word may their antics be defined. 

1. It gives us joy to see this on our bills, 

2. This, on the contrary, our pleasure chills. 

3. He wanders where his savage nature wills. 

4. A work that sometimes pleases, sometimes 

thrills. 
5. Whilst being painted this a om .y 
——_~>—_—- 
SOLUTIONS TO DOUBLE ACROSTICS IN 
OUR LAST. 


4 
e lu e 
- ren - 
e - 
- relan - 
- is 
- er - 
Caliph. 





mh Pa 


Amo 





ss 


II. 
- anke - 
- golin - 


ra 

- embl - 
tento - 
- hough 
" rgie 

- motio 
Buckstone. Robertson. 


—_——_o——_——_ P 
Answered both correctly: Fouto. First olf 
A. Rowz; CHI NoN RIsICA NON ROSICA; 
Weex, Others wrong. J.E.N,, (Worcester). 1 


os 
Zomdbrwow pence 
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that time proprietor of 


to have troubled you, but it really will not 
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The BEST Instruments only dealt in. The inferior, showy 
Instrument entirely excluded. 





** AR [ILLUSTRATED LIST ON APPLICATION. 
PIANOFORTES 
By BROADWOOD, COLLARD, ERARD, CRAMER, KIRKMAN, and PLEYEL. 


HARMONIUMS 


By DEBAIN and CRAMER. 


CRAMER’S THREE YEARS SYSTEM. 


This method of obtaining a Pianoforte or Harmonium was originated by CRAMER & CO., by whom it has been carried 
out with very great success. The third year since the introduction of the system has now terminated, and the Instruments that 
were hired during the latter part of the year 1864 have become the property of their hirers. The quality of the Instruments 
supplied has been found so superior as to call forth the most flattering recommendations from all parts of the country, and 
the result has been encouraging in no ordinary degree. So greatly, indeed, have CRAMER & CO.’S efforts to supply Pianofortes 
and Harmoniums on easy terms of payment been appreciated, that they continue to send out a greater number of first-class 
Instruments than the aggregate of all those active and intelligent competitors who have adopted CRAMER & C0.’S system. 





; CRAMER & CO. 


Desire to take this opportunity of directing special attention 
to their 


(OITAGE PIANOFORTE WITH CHECK 
ACTION, 


aremarkably beautiful specimen of their recent manufacture. 
This Instrument is supplied on their Three Years System, at 


FOUR GUINEAS PER QUARTER. 





| They would likewise bespeak the attention of the Public to their 


NE W 


GRAND PIANOFORTE, 


SIX FEET LONC. 





In Rosewood, 90 Guineas; in Walnut, 100 Guineas. 


A nost elegant, convenient, and pure-toned Pianoforte, occupying 
considerably less space than the ordinary Grand, and retaining 
gteat power and effectiveness. 


On the Three Years System the charge is 
NINE AND TEN GUINEAS PER QUARTER. 


a 
=... 











CRAMER AND CO. 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA 
PIANETTE, 
10 Guineas 


PER ANNUM. 























42 GUINEA 
DRAWING - ROOM 


MODEL 
COTTAGE, 
15 Guineas 


PER ANNUM. 

















60 GUINEA 
SEMI- 
OBLIQUE, 
20 Guineas 


PER ANNUM. 








PIANOFORTE GALLERY (THE LaRGEST IN’ EUROPE), 
» 207 & 209, REGENT STREET. 


pas uiry - + + 48, Moorgate Street. 
RIGHTON - - 64, West Street, 





DUBLIN - = Westmoreland Street. 


BELFAST - ~- Donegall Place. 
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({RAMER'S NEW DANCE MUSIC FOR THE CRAMER’ S EDUCATIONAL COURSE 
SEASON. 
= ’ 
h EDOED WALTS. By Cuartes Goprrey. IN PROGRESSIVE BOOKS, 
Cheah Ce Sees, SE, eee, & Price ONE SHILLING each. Free by Post for FOURTEEN Stamps, 
wi rig A ane gal By Cuartes Goprrey. , 
Caamern & Co Limited, 201, Regent-street, W. C R A M EK R S 
rpue SAPPHIRE QUADRILLES. By Cuartes EDUCATIONAL COURSE FOR THE PIANOFORTE 
peREY. Solo 48, Duet 5s, i 


Cramer & Co, Limited, 201, Regent-street, W. 


YOSE BLANCHE WALTZ. By W. C. Levey. 
v Solo 4s Duet 5s 
Cuamer & Co., Limited, 201, Regent Street, W. 
YEPLUM QUADRILLES. On Popular Airs. 
By Hennt pw Vitiiers, Solo ds, Duet 5s. 


Cuamen & Co, Limited, 201, Regent-stree W. 


a QUADRILLES. On Songs o the 


Khineland, Solo 4s. Duet 5a. 
Cnaamer & Co. Limited, 201, Regent-street W 


YECEPTION LANCERS. By T. 
v Price 4a. 


Cramer & Co, Limited, 


Barrett. 


201, Regent-street, W. 


DPDOLLEE-WOLLEE-HAMA GALOP. 
Henn pe Vitus, Price 4s. 
Cuamer & Co, Limited, 201, Regent-street, W. 


By 


ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Jonann Strauss. English Edition. Price 3s. 
Cramun & Co. Limited, 201, Regent-street, W. 


N 





NNEN POLKA. By Joann Strauss. 
Edition. Price 8s. 


English 


’ A VIE D’ARTISTE VALSE.  (Kiinstlerleben.) 
4 By Jomany Sraavuss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, — street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouany Srnaves. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


AR FORCE GALOP. 
English Edition. Price 8a. 


Cnuamgr & Co. Limited, 201, Regent-street, W. 


SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Joann Staaves. English Edition. Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 


By Jowann Srnravss. 





QTtBAU 88’S DANCE MUSIC, as wai at 
\ Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 








JOMEO AND JULIET WALTZES. By Srnavss. 
Solo 48. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W 





YOMEO AND JULIET QUADRILLES. By 
Hennt Marx, Solo 8s, Duet ds, 


Caamern & Co., Limited, 201, Regent Street, W. 


R“z, 10 POLKA. By Marx. Solo 8s. Duet 5s. 
\  Cramen & Co. Limited, 201, Regent-street, W. 





| eae DEL DESTINO WALTZES. By Jut- 
LIEN. 48. 
Caanaa & Co, Limited, 201, Regent-street, W. 











proma DEL DESTINO GALOP,~ By Jvut- 


LIBN 


Caamun & Co. Limited, 201, Regent-street, W. 


ULLIEN’S FORZA DEL DESTINO quan. 
RILLES 8s, 


Caamun & Co. Limited, 201, Regent-street, W. 





Dasre ss 8 FORZA DEL DESTINO 
QUADRILLES, 





No. 1. 
RAMER’S CELEBRATED TUTOR for the 


PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appro} riate Examples 


aq SECOND BOOK, containing Scale 

Easy Exercises, Preludes, &c. chosen from the 

works ri Cramer, ini, Czerny, Logier, &c. &c., combined 

with Familiar ements of favourite Sacred and ratic 

Airs calculated to form and develope the taste of the Performer. 
(Ready.) 4 No. 8. 


RAMER’S THIRD BOOK. Containing little 
Fantasias p’ ve in difficulty, Themes carefully selected 


advanced works of Clementi, Cramer, Kalkbrenner, «vc. ; Lessons 
with aspecial view to the Freedom of the Left Hand &c. * (Ready. ) 
No. 4 
RAMER’S FOURTH BOOK will contain 
“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects, (Ready.) No. 6 
0. 


Coker FIFTH BOOK. Studies in Various 
~ 3 ge eel to the Pieces contained in the 





No. 6. 


RAMER’S SIXTH BOOK.  Selcctions from 
the simpler Works of the Great Writers—Haydn, Mozart, 


Beethoven and Mendelssohn, for entering on which the pupil 


aad Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of th 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. (Ready. = Me. % 
No. 2 


RAMER’S SEVENTH BOOK. Studies com. 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet, 


No. 8. 
RANERS EIGHTH BOOK. Half-hours 
hh Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


No. 9 
RAMER’S NINTH BOOK. Advanced Studies 
from Cramer and the Standard Composers for the Piano. 


from the Best Writers, Preludes and Exercises from the more | forte. 


No. 10. 
RAMER’S TENTH BOOK. The Modem 
School—Thalberg, Chopin, Goun24, &. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH *'B00K. will bo chief 
& of Cramer’s Advanced Studies, tor the soya 
tion y 





Loxpon: CRAMER & OO. LIMITED, 201, Rucant Sreezt, W.; 
Ann SIMPKIN, MARSHALL & OO. 





IN PROGRES 


CRAMER’S 


EDUCATIONAL COURSE FOR THE VOICE, 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





Neo. 1. 
RAMER’S VOCAL TUTOR, con the 
Rudiments of Music, and the N Instrn for 
the Perfect peg of — oice, with ~ poe 
Veeful for s echea! end class Ready.) 
No. 2, 
RAMER’S SECOND BOOK, con‘ Exer- 


ch Solf &c., in the Advanced Keys, ~~ a 
and Three Parts, ee Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


Cs, sotee TED BOE mio tr ue 


Dicin et Bekins ‘Geren; Part 
RAMER’S FOURTH, FIFTH, SIXTH, 





SEV EIGHTH, NINTH, TENTH, ELEVENTH 
and TWELFTH KS will follow in ive order, . 
will contain Exercises, Solfegsi, Studies, Ccxapositions 
the Voice by the most celebrated 





CRAMER’S HAR 


Lonpon: 





CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 


— 





rPYHE ROSE OF SAVOY. 
for Young Ladies. Music by Luict Borpesz. This 

Musical Play is specially adapted for School-examinations, 

Evening-parties, &c. It contains three principal roles—soprano, 

mezzo-soprano, contralto—and chorus. The play is in one act, 

with adaptuble scenery ; the music light and sparkling. In 

handsome cover, with illustrated title-page. Price 5s. nett. 

Cramer & Co, Limited, 201, Regent-street, W. 


Drawing-room Operetta 





lee DAUGHTER OF THE KING. Words by 
L. H. F. Du Terexzavux. Music by Francis 8. Crargs. 
Price 3s. 
Cramer & Co, Limited, 201, _Regent- ~street, Ww. 
HEY ARE NOT DE AD, BUT SLEEP. Sacred 
Song. By Jacqurs BLUMENTHAL, 
Caamen & Co, Limited, 201, Regent are w. 
fe PEARL. A Souvenir. Words by L. H. F. 
pu Terreavx. Music by Bonpess. Price 8s. 
Cramer & Co, Limited, 201 Regent-street, W. 








Cassa Ms shessba/ Wh lb atoen Ww 


Orns TWO HEARTS. Vocal Duet. By Bonpzsz. 
Cnasnn & Co, Limited, 201, Regent-street, W, 


HE TENDER TIME of MAY. 

An extremely melodious song. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 

a 5 3 debi 


By Bart 





COUNTRY LIFE. Written by Canis 
Dickexs. Composed by Jon Huiian. Price 3s. 
Cramer & Co. Limited, 201, magnteen, ¥- 


r RILLING BIRDS. A new and effective 
morceau for pianoforte not too ditcult, but fll grace 
ful character. By Aveusts May. Price 3s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W 


TF a tah, an 
Poet 1 
words by ¥. sy taanken. wen and pathetic melo’ 








Cramer & Co., Limited, 201, Regent Street. 
VOICE FROM THE OCEAN. 
Kyi¢at, com at She wore a Wreath 


Le 
Wels by L. HF. eo Tenaaavx. Prigs 
Ceamen & Co, Limited, 201 yt 
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LA FORZA DEL DESTINO. 
OPERA IN FOUR ACTS, 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 





ACT 1. s. d. 
No.1. ad «Me — Of cxtann” 00.0600 00:00 8. 3 0 
“4, Ditto . ae Rey, 3 0 
2, Scena e " Duetio, “Ah | Per “sempre o mio bell’- 
a errr wenn eee & 6 
ACT 2. 
3. Coro Ballabile, “Hola! hola! hola !’’..........++ 26 
4, Canzone, ‘ Al suon del tamburro” 
M- 8. ‘and Chorus 5 0 
4, Ditto, solo ..... ov eecccecs .M-S. 3 0 
4. Ditto, solo ..... 3 0 
5, Coro e Preghiero, “Padre eterno signor ” cocome & © 
6. Ballata, ‘Son pereda son ricco d’onore” ...... 8 0 
6. Ditto.. . 3 0} 
7. Aria, “ Madre, Dletosa vergine” 40 
7, Ditto ... M-S. 4 0 
8, Scena e Duetto, Pid tranquilla’ Yalma sento” 
S.andB. 5 0 
ACT 3. 
9. Romanza, ‘‘Oh tu che in seno eet oapcgall * eee 
© DO nccccccecvceccconsive ns * 
9. Ditto ..... none cole 
10. Scenae Due ttino, « Solenne in quest’ ora ‘ x & Br. 
11. Aria, “ Urna fatale del mio destino” ........Br. 
ll. Ditto .. oe) wenscee 
12. Coro e Strofe, <Venite all’ indovina” .... ’M-8. 
12. Ditto, solo . ou cndens beee se se MS. 
12. Ditto do. eee % 


18. Ditto ....... coves 

14. Coro, “Pane, pan per carita’””” ove 

15. Coro, Tara untella, ** Nella guerra e la folita” 

16. Aria Buffa, ‘‘ Toh! toh ! poffare il mondo”... .. Br. 


13, Arietta, “ A buon mercato chi vuol comprare my A 
.. Br. 


16. Ditto . ecccccene 
1. Rataplan, ‘éRataplan della gloria”. 
MS. with ‘Chorus 





1. Ditto, solo ° ...M-S. 
17. Ditto do. .. : 8. 
18. Duetto, “Sleale! il ‘segreto. fu dunque violato” 


T. and Br. 
19. Scena ed Aria, p SS or signore”..8. 
19. Ditto . teseees 


wie «OOO OT 08 oo CO BO OO Co Go OO 00 Hm Hm OO Go Co OO 
ooo coco SOoaacocoooooscoooeoscoo 


ACT 4, 

20. Aria Buffa, ‘Che? siete all’ osteria?” ........Br. 5 0 
20. Ditto.. oom: 8 © 
21. Scena e ‘Duetto, “Del mondo i disinganni”. 

Br. and B. 3 0 
22, Scena e Duetto, ‘‘Se caddi un giorno esanime” 

T. and Br. 4 0 
23. Melodia, “‘ Pace, pace, mio Dio !’.. ‘ 5. 8 0 
TDD cneess cxsnse venwihes 650e2<e0 MS, 8 0 

LONDON: 


CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 


L4 FORZA 





DEL DESTINO. 
By Vzrp1 


\ ey the Opera ............D’Egville 
Ditto oe cocccecesessdUllion 
MAUS PUG. 5. sesind dtiesbe ties dencdocs doce 
la Forza Galop .. ecenes ditt atuaen ce 


Cnamzn & Co, Limited, 201, Regent-street, London, W. 


com coco 
cooo™ 





L4 FORZA DEL DESTINO. 
By Vzrp1. 
8. d. 
— on the Motives from the Opera. For Piano- 
cose esecesceeccccoes e 0 
Iw at ia For Piano immed ‘ 0 
Ditto ditto, epcccncccceccen BO O 
Rataplan (Soldiers? Chorus). pum... for Piano.... 
la Vivanale Harold Thomas 8 0 
Taro ee - Brinley Richards 8 6 
lurite Airs, Arranged for Pianoforte. W. H. Callcott. 
In Three MOONE 50.0655 iRio os isbipcccecesanesas 6 © 
tto ditto Duets 6 0 


Chauzr & Co, Limited, 201, Regent-street, London, W. 
|! FORZA DEL DE STINO. By Verpt. 
All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 


LAr FORZA DEL DESTINO. By Verp1. 
Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 
[At FORZA DEL DESTINO. By Vapi. 
ewe eo op ey THE West,” 2s. 6d.; and “Tur 
inaurs Paar, Vocal adaptations in English from 
—_Shanen & Co, Limited, 201, Regent-street, W. 
A FORZA tml 
[AFom: EL DESTINO. By Varo1. 


Guanan & Co caiaok 201, Regent-street, W. 

























































(j, okkTToN's MERRY OLD ENGLAND 
TOCCATA. 
Caauxn & Co, Limited, 201, paguat-trost, 























oT 
CRAMER & CO.’s THE NEW NATIONAL SONG. 
out THE QUEEN 
BEST COMPOSERS. . ) 9 
Seis 8. 
Jules Benedict’s Grand Concerto for Pianoforte, dedicated BY 
és Rd — to the Empress of the French ........ 10 6 
ndante from above, published separately .............. 4 0 \ NTH , 
Rondo from above, published separately .. ‘s 5 0 4 4 Y > 
(These two numbers are the most dese rvedly popular move- ( A KORG A 1D) C I LOAT, bd 
ments of the composition. . - 
Jules Benedict’s Rose Leaves Valses, beautifully illus- . ae 
trated with a View of Costessy Hall, dedicated by Beautifully Illustrated with a Portrait of Her 
permission to Lady Stafford . i ateste tx osluen 
Kuhe’s Gems from Italian Operas, 1 ‘Parts 1, 2, and 3 now Aajesty tn cotours. 
ready .. a rs ees ee Oe SS = 
Kuhe. The Chimes .... 40 
Brinley Richards. By the Sad Sea Way. es, ‘Fantasia on 
the celebrated ballad from Benedict’s opera, The ; , a. 
Bride of Venice .... com ae No boasting ours of sunny clime 
Alfred Devaux. The Melodies of Scotland. New Edition Or cloudless starry skies ; 
in Six Books. Arranged in a familiar style. Each We breathe no gale of orient land 
book .. ee Whence sweetest odours rise ; 
J. G. Calleott, St. Cecilia, Books 1, 2, 3. Consisting of But in our native west a star 
Favourite Sacred Melodies, seston’ and Modern, each 4 0 Ot pure and brightest sheen 
? Book 1, 2, 3, duet a Tllumes and guides our onward path ; 
J. G. Callcott. March of the Men of Harlech. Transerip- Long live our gracious Queen ! 
tion.. ba es 4 0 
J. G. Callcott. “Home, sweet Home. ‘Transcription nm + © = gt Rs pate 
J. W. Harmston. Le Zephyr. An elegant piece for Thrice happy isles whose liberties 
pianoforte .. SE Are fostered not by might, 
T. Villar. The Patrol: A’ Night ‘March. A camming Whose freedom rests on loyal hearts 
composition . 8 0 met ee and ~' a te. 
° = 1 ese our watchwords, ever ma 
CRAMER & Co. Limited, 201, " Regent- -atreet, W. Gar heonts’ gure hamene leon y 
To her who owns a people's love : 
Long live our gracious Queen! 
A 1G 
CRAMER & CO.’S ~ 
Though chastened now by healing Time, 
N E WwW Ss O N G Ss . In mem'ry ne'er outgrown, 
A sympathetic nation felt 
BY : - eee ne its own. . 
Sut blest with cl heart 11 
FAVOURITE COMPOSERS. Ashershave ever been, 
May peace and ios e triumphant reign : 
s. d- Long live our gracious Queen ! 
re ee 0 ns hoe 20m 0+ 20 hw ..Arditi 3 0 
A Voice from the Ocean ........... eee » Knight 8 0 
Angel Land.. §060606-0000-0060%8 .Ditto 3 0 
All that’s bright RMUEE cc \cniccvnanehic aoa ee 
= ot AS guaaaahade Spheres ten .Ditto 3 0 FOUR SHILLINGS. 
PORTS GONG... «0.00:0ccs0e0cssceces “5. L. Hatton 3 0 
Pretty - peennenaetenmenpnenpeeen P ...E. Fagan 3 0 
Peete at esate wees teren cnencs sens ‘Walter Maynard 3 0 
LOSS Sa es |! CF 
What saith the River... ...csccccscccecececs -Leolin 8 0 LONDON: 
Song of Home es seseneee M aeder 2 6 
Hyena of 8 Bil Hilda’s Nuns. vieveaeanenen as :.B. Richards 8 0 CRAMER & CO. LIMITE D, 
he it Wate PPPTTTeTeTerrreriy "A. Macfarren 6 
The Broken —" * see eece oes Henry Smart 6 201, REGENT STREET, W. 
I lon to A od Violet of Spring . . .A, Reichardt 0 
My e800 ee eecce ° .G. Perren 0 
Song oft the ‘Echoes ...... .J. Barnett 0 
Cramer & Co. Limited, 201, "Regent- -street, W. Kt {) We 
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VOCAL DUETS. Galop Y Diber, 
8. d. 
Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter. een EL 
Stephen Glover. ‘‘ Beautiful Moonlight. Words by J. —_ 
E. Carpenter . sagetcvsetn” aoe 
Macfarren., “The Fall of the Leaf.” For Soprano and ‘ PRICE FOUR SHILLINGS. 
Contralto ..... © eo veccccocvece 0 
Vincent Wallace, “Over the "Silvery Lake.” Barcarole —_— 
for two female voices. Words by J. E. Carpenter .. 3 0 
Linley. ‘Daylight still my tr i — and music ~ 
George Linley .......... We 0640'b8. 68 be cc 8 0 
Cnamun & Co. Limited, 201, Regent. street, W: 
Lonpon : 
CRAMER & CO.’S CRAMER & GO. LIMITED, 
SACRED MUSIC 201, Recunt Srreer, W. 
. 
a4 SUNG BY MRS. HOWARD PAUL. 
Saint Cecilia. Gems of Sacred Melody in a Series of KI N G C A Ss H. 
_— books, arranged for the pianoforte by J. G. Call- A stirring and effective song, in which the 6 ub etd 
No.1, Containing Selections from Handel, Mendels- society is cleverly hit off. ¢ alr tuneful and expressive. The 
sohn, Haydn, Mozart, Gounod, Wallace, and words by Henry 8, Leren, author of ‘ The Twins,” &., &, 
Miss Davis TRIeTrrerererel er ere iene ee : JUST PUBLISHED. 
No, 2, Containing Selections from Cherubini, Chopin. Handsomely Illustrated, Price 88. 
Mozart, Rossini, Haydn, Marcello, and Gennes nig Cramer & Co., Limited, 201, Regent-street, London, W. 
lo 
Duet 6 0 : 
No. 8, Containing Selections from ‘Auber Mozart, , 
Hes, "Gounot, Bale Maclaren, er Boies WEHLI’S COMPOSITIONS. 
Ri TETEy) oe Sa : 0 — 
Sacred Half-Rours with Gounod .......2.06.ss.Solo 4 0 |Home, Sweet Home (for left hand only).... 4 0 
Duet 5 0 Sei. cwstcevanemnminnetesscadeas7e ie 
Caamnn & Co. Limited, 201, Regent-street, W. SILVER re eRe 4 0 
— PMARIBTTA oc cccccecgtbeedeeWbeproccsccce & 0 
ANDEGGER’S NEW BORED By Wie BOUGE « 0 o.cg so nace cencseoponsansctan, not 
To t’ amerd «. «+--+. +0 20020008 o & Lurunz. Fantasia ......sscseesesesesese & 0 
Innamorata d'une stella a od By JAMES M. WEHLI. 
Se siete buona, come siete bella ....... 2s. 6d, Caamen & Co. Limited, 201, Regent-street, W. 
La Luna é bella (in G) ........ iia: dail 2s. 6d. sidhllpsiadjcenigaeeneneaiadieaemata 
Bs) ....000005 M8 Od HE CATS. Comic Song by Henry 8. Luror, 
“Four ltalian songs, * Si stete buona,’ ‘Innamorata @’ una author of “‘ The A a rall “King Cash,” &c, Sung by Mr, 
stella,’ ‘Io FF vero d and ‘Za luna é bella,’ by Alberto Ran: Howard Paul, Price 8s. 
( Co.), may be safely commended to those who Caamun & Co. Limited, 201, Regent-street, W. 
= ting: genuine rer sing. The second is, perhaps, 
most a four as & com) or 
2 a Sime "betre, the "pall empty Laoed, J Ax OF ARC. By Bonpese. Sotne 
neither nein arepectily He always does bis best, and this is Dramatique. 
'— Atheneum. Cadman Ann Co, Tented. 201, 
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WORKS BY MR. CHARLES WALKER 
NEW SONGS. PIANOFORTE & HARMONIUM WAREROOMS, |THE RITUAL REASON WHY: being 45) 























ad. Explanations of Ritual Observances, 4s. ; by post, 4s. sa 
My Queen! (Sung by Mr. Sims Reeves) THE LITURGY of the CHURCH of gapr 
7&8 niiie Bunche) 4 © 64, WEST STREET. TRANSLATED. Preface by Rev. T. Carter, oA es 
: 7s. 5d. “ ’ No. 
eee WhO Th 16 Mek OO oiiceicc cccceens Reichardt 4 0 |\INCENSE “After the Accustomed Manner” 
A glimpse of blue sky ..........4. H. Smart 8 0 omg wich Cemreh in "oa ee Law of tiy 7" 
Memories of childhood........ C. M. Ingleby -3 0 , e SUGGESTIONS for CEREMONIAL after sany . 
Mourn, O rejoicing heart........ A. Rowland 8 0 A large Stock of I irst-class Instru- | USE. 1s. ; by post, 1s. 1d. ” Mag 
_ / a ae’ ments, by all the Best Makers, for Sale or} 
POE -ciincuceniedeusennduewe IT a Bac — 3 : Hire. ? TO THEOLOGIANS. 
The return of the thrush ........ 1. Spark 3 0 | . 
: : Sa , . ae ts THE VOLUME OF THE UNION VIEW 
There shall be no night there....Miss Davis 3 0 I iano for tes of every description ON |” FOR 1867, being Vol. 2 of the New Series REVIEW 
There is a tranquil hour of rest...Miss Davis 3 0 their Three Years’ System. Feat, és 08. is adhd 
1 ha ae )° , | THE CHURCH’S BROKEN UNITY. Vol. I. 0; 1 
Come unto Me when shadows darkly gather I iano fortes and Harmoniums let out Presbyterianism and Irvingism. Vol. il. On Axanapnisy, dem 
Arnold Doane 3 0 on Hire from One Month. - oo a8 Be Gem, od tiet by the Ber - 
Father! whose blessing (‘ St. Cecilia”) > “ Y ‘ > ae THE KISS OF PEACE; or, England 
Benedict 3 0 lf eparrs and Conti acts fo Tunings at one on the Doctrine of the Holy Eucharist yo 
: e undertaken. of * * * College, Cambridge. 2s. 6d. ; by Post, 2s, §4 
Those whom the Highest One defends in St. ‘ . : : ’ THE LITURGICAL REASON WHY ; being . os 
Cy re Benedict 3 0| Subscribers’ names received for Cramer’s| Series ot Papers on the Principles of the Book of Comin T 
RUE oi soee sce vent onus ones Trekell 3 0| | GUINEA MUSICAL SUBSCRIPTION, which| 4g"! by Post,4a 30.” minetan Salo. ; 
The wild cherry troe..Mdme. D’EgvilleMichan 3 0| — {utitles Subscribers to' FIVE GUINEAS’) pr. IRONS ON MIRACLES AND PROPHECY mY 
‘ : of their Sheet Music. being the Sequel to ‘Tu Bisex ANp 17s IyTenpagrggs,” THE 
Oh, well do I remember me .......... Ditto 3 0 38. 6d. ; by Post, 3s. 10d. ; MEI 
A gleam of sunshine .......... Farebrother 3 0 is THE BIBLE and its INTERPRETERS. Tix Stoy 
; . a : Popular, Roman, and Literary Theories; the Truth. by Amy 
BOSE viccscasesescresvoswet G.M. King 3 0 W. J. Irons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by = 
0 ' » § . or post, 3s. 9d. , 
Estelle ......0+0sssseeeeeeees C. A. Dance 3 0) CRAMER & CO.’S BRIGHTON BRANCH,|saANCTA CLARA on the THIRTY-NINE b- 
Sleep, my darling ............Mrs. Russell 3 0 ARTICERS. . nent by she Rar. De. Lee. ‘It formed The | 
When night is darkest ...........- E.Land 3 0 64, WEST STREET. bo 9 oa” ract 90.”"—British Magazine. 1s. ; by a 
_——-——— | A DIGEST of ST. THOMAS on the SACRAMENTS. T 
anal Now Ready. Price 3s. Feap. 8vo., cloth. By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. toe 
: : C CE H O MIN E S§. se 
LAMBORN COCK, ADDISON & CO., By an OXFORD DON. WORKS OF THE LATE DR. NEALE me.I 
ae SRS 2 Seer Apams & Francis, 59, Fleet-street, E.C. (EAST GRINSTED). - 
62 & 63, NEW BOND STREET, — oa --- “THE SONG of SONGS:” A Choice Volume of Tick 
Corner of Brook-street, London. TEANNIE LEE. By Cnarues Bramenm. Sermons, 6s. ; by post, 6s. 4d. Barn 
eee eee ee or ~ 38. ik ‘initia tok Metemianite ORIGINAL SEQUENCES, HYMNS, and other a1 
SramER & Co. Limited, 201, Regent-street, W. Ecclesiastical Verses, 23, 6d. ; by post, 2s. 9d. | 
EXPOSITION UNIVERSELLE, , STABAT MATER SPECIOSA: Full of Beauly M 
PARIS, 1867. OAT SONG. For Pianoforte. By W.C. Levey. stood the Mother, 1s. ; by post, 1s. 2d. L 
= — —_ 3s. & Co. Limited, 201. B HYMNS APPROPRIATE to the SICK ROOM. 
T H EB Cc R fe) 8 8 re) F T H E L E G I Oo W /RAMER 0. Limited, 201, Regent-street, Ww. On Toned Paper, 2s. ; by post, 2, 2d. Cheap edition, 1s; 
OF HO NOUR » ei ethic teat > wigs TS a scighae as by post, 1s. 1d. Add 
CONFERRED UPON ODFREY’S “MILDRED.” This admirable| THE RHYTHM of ST. BERNARD of MORLAIX, 
pe Hir2 . composition, the New Waltz of the Season, has been on the HEAVENLY COUNTRY. On Toned Paper, 2%; M 
THE REPRESENTATIVE OF THE graciously accepted by H. R. H. the Princess of Wales. A fac- by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. Cone 
cane eptietice eee he Merete HYMNS, chiefly Mediwval, on the JOYS and ‘ 
Cramer & Co. Limited, 201, Regent-street, W. GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. Feast 
} rae CUS SSC‘ TPE: HYMNS of the EASTERN CHURCH ms 
\ ILDRED WALTZ. By Cuartes Goprrey. 2s. 6d ; by post, 2s. 7d. Miss 
« Price 4s. NOTES, ECCLESIOLOGICAL and _ PICTV- street 


Cramer & Co. Limited, 201, Regent-street, W. RESQUE, on Dalmatia, Croatia, Istria, and Styria; with a 
OC A Visit to Montenegro. 6s. ; by post, 6s. 4d. 
ANTED, A PARLOUR MAID. Drawing-| TEXT EMBLEMS: a series of Twelve beautiful 
room Operetta, for Ladies. Adapted for private repre- Designs, by Dalziel, illustrating as many passages of Holy 
sentation. Written by Hexry Frrencu; the Music by W.C. Scripture. 2s. ; by post, 2s. 1d. 
Laver. The foregoing, being in one scene, with easily pro-| THE TRANSLATIONS of the PRIMITIVE 
curable appointments, is specially fitted for eapen Reomneng LITURGIES of 8S. MARK, 8. CLEMENT, 8. CHRY- 


School Examinations, &c. The dialogue is light and humorous, , . a . 
the music attractive. Price 2s. nett. “ SOSTOM, 5. JAMES, and 8. BASIL. 4s, ; by post, ds 21 


Cramer & Co. Limited, 201, Regent-street, W. = cess, Come ees gs == 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 2d. 
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Mahogany, constructed both in case and mechanism so Meditation for every Day of the Year. By C. C. Sturm. 
ABOVE ALL MEDALS. oa urely as to resist the effects of any warm climate. Translated from. the Germ an. nit Monthly a rts, 94; M 
Nearly 200,000 of these unparalleled Machines now in use in Prices, packed and free on board. ~ EI 7 LD RAyEns : with Pr face by the as Te 
pad my A world. Every Machine guaranteed. Instruction Cottage Pianofortes, 40, 50, 60, and 70 guineas HOUSEHO > With a fre y Henr 
gratis, Illustrated prospectus and samples of work gratis and Semi-Obliques, 55. 65, 75, 85, and 95 guiness. ‘ Bishop of Oxford. 1s. ; by post, 1s. 1d. lamt 
post free fel Sem! Grands (six feet long), $0, 100, and 110 guineas. a —e nag = gh a hig ae 9 1 eck 
oir-Grands (6 ft. 6 in. long), 110 and 120 guineas. ebellion, by the Rev. W. E. Heygate. 5s. ; ’ 4 
GROVER ahs = beg aun mans ‘pee Full Grands (7 ft. 10 in.), 165, 185, and 200 guineas. AN ACCOUNT of ALL SAINTS’ CHURCH, M 
60, Bold Street, Liverpool RAMER’S INDIAN PIANETTE, with foldin -—— Times of Services throughout the. Year 048 a 
eyboard, is portable and convenient, while the touch iti th 
These Machines, and the work done upon them, have never | tone are highly satisfactory. “Many of these instruments have mers A + S oe 2 - 
failed to receive the first premium over all competitors wherever | been supplied to hotels throughout the East; and a consider- i fk: sig Bond 
exhibited. = — have been fitted up in yachts and passenger ships. — 
pe _ ce 40 guineas, 
BY ROYAL COMMAND. Caamar & Co. Limited, 201, Regent-street, W. J. T. HAYES, Lyall Place, Eaton-square, 8.W. M 
oo _ 13ee lee Addr 
RAMER’S COTTAGE PIANOFORTES ma East Ah 
Fann ble sun, au perna |"[HE,CULTIVATION OF TEA. n ie yeat HA 
RAMER’S OBLIQUES may be Hired at 25s.,|TEA COMPANY have, on account of ite great strengths! nt 
METALLIC PEN MAKER T0 THE QUEEN. 80s. and 35s. per Month —_ Pangan! vines its ome be Darecling, e, 2 Sew 
Pros regu as (CRAMER'S NEW GRANDS (6 feet long) may | he reduced duty-—viz., from 2s, 8d. to 88. 6d. ‘er ib, and ee 7 
JOSEPH GILLOTT be Hired at 428, and 528, 6d. per Month. Teas aa usual, at 18, 4d. Ib, and upwards. Price lip 
IANOFORTES for HIRE by BROADWOOD, | Warehouses, No. 9, GREAT ST. = irn 
ESPECTFULLY directs the attention of the . > | Bishopsgate. 
, COLLARD, ERARD, KIRKMAN, and PLEYEL Prices Rot ag 
Commercial Public, and of all who use Steel Pens, to | fom 18s, to £5 68. per Month ————S and } 
o incom eet =a , his pr my —. for Nene Scothedineh : P Tt a la te date 
ALITY avmaial, Easy Action, BRAT DugABILITY st Instrumen ; Pianofortes Printed . 201, Regent-street, 
will ensure aura sulisenée. a0 cere inferior makers being entirely excluded from the Stock. Conn of iw, a bs oie (Reese Let ia 
can be obtained, Retail, of every dealer in ; cf ; 0. Golden-sq' count, 
Whalscsle. at. the Works, Grabam-strect, Bunga >. 91, BOl, MASAKE: STREET; Nd eins ach ose » 
London—Saturday, February lst, 1868. 


Joha-sireot, New Work ; and at 87, 49 OU 6S STREET? 


